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YICTOIIA SPIYIT 



"MY FIRST CHECK WAS FOR $5000 ... THEY COULDN'T PRESS 
THE RECORD FAST ENOUGH AS THE DEMAND WAS SO HEAVY. 
I RECALL WALKING AROUND ST . LOUIS AND EVERY PLACE I 
HEARD MYSELF MOANING. I COULD SEE THOSE SNAKES FLY- 
ING AS THEY USED SO MUCH PUBLICITY... FLYSHEETS, 
ADVERTISEMENTS. THROW-AWAYS AND ALL TYPES OF DIS- 
PLAYS. 

These were 'the sweet smell of success' remarks of a ner-y 
youngster fresh from Texas who broke in big with a blues-record 
hit, her own BLACK SNAKE BLUES, on her very first try. Miss 
Spivey reasons that she introduced something different into her 
blues, a bouncing rhythmic quality that really caught on, and it 
is very much akin to what they're doing in rhythm andblues today. 

Victoria Spivey came into prominence during that wonderful 
golden age of blues-singing which boasted such stars as Bessie , 
Clara and Mamie Smith, Ma Rainey, Ida Cox and so many others. 
She loved Bessie's Gulf Coast Blues, Clara's Prescription For The 
Blues, Mamie's Crazy Blues, Ma Rainey's Boll Weevil Blues and 
Ida Cox's Moanin' Groanin' Blues. In fact they're in her blues 
repertoire today, along with many of her own compositions. Miss 
Spivey made many recordings for such companies as Okeh, Victor, 
Vocalion and Decca. She had stellar jazz accompaniments con- 
sisting of individual stars like Henry 'Red' Allen, Louis Armstrong, 
Lee Collins, Lonnie Johnson, Eddie Lang, King Oliver and Omer 



Simeon just to name a few. Basically Miss Spivey 'sown composi - 
tions, many of which were recorded, consisted of an earthiness 
so much a part of our blues heritage. She wove such subjects as 
illness, infidelity, unrequieted love, spiced with sardonic humor 
into her blues lyrics and drove them home convincingly to her 
listening public. The melodic content all seem to branch from 
her moaning Black Snake Blues. 

In 1929 she won further laurels with her performance as the 
ingenue in the first all-Negro full feature movie talkie, 
HALLELUJAH. Soon after this success she became an orchestra 
leader touring with a great hot band called Hunter's Serenaders. 
In the years to follow Victoria Spivey traveled wide and far on 
many circuits playing first line theatres and nightclubs. She was 
in Olsen & Johnson's 'Hellzapoppin'. She played the Apollo 
Theatre and Small's Paradise here in New York City with her late 
husband, Billy Adams. She made many radio appearances and 
was the subject of much newspaper publicity. 

In the last few years Miss Spivey has been in a state of semi- 
retirement, occasionally venturing out to sing in some of the 
local jazz nighteries. She was quite active in the church singing 
in a choir (an unissued test-recording does exist) and performing 
at the piano. However in the closing months of 1960 she has 
really become alive and is starting to sing the blues again. She 
has been seen and heard in a guest spot at JIMMY RYAN's 52nd 
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Street jazz nightery with such stars as Wild Bill Davison, Sidney 
DeParis, Tony Parent!, Don Frye and Zutty Singleton welcoming 
her back to the blues- fold in grand style with some red-hot 
accompaniment. Recently she traveled out to WALLACE'S in 
Orange New Jersey to hear the fabulous piano wizardry of Don 
Lambert and it wasn't too long before her presence became known 
and she was invited to sing. She sang a dozen of her favorite 
blues accompanied by the versatile Lambert. The listeners went 
Wild. In fact the spirit so begot her due to the encouragement of 
the Wallace patrons that she sat down next to Don and pounded 
out some real old-fashioned funky blues piano. She moaned her 
Black Snake Blues with Lambert playing duo piano by this time. 
It was certainly a wonderful evening. Miss Spivey also had an 
early morning guest spot at the CINDERELLA on West 3rd Street in 
Greenwich Village where the talented guitarist /banjoist, Danny 
Barker is resident with a small exciting band. There was another 
guest in the club at this early hour too. He was none other than 
the popular Jonah Jones, and what a grown trumpet he played 
behind Miss Spivey's very inspired version of St. Louis Blues. 

Victoria Spivey with Billy Faier as guitar accompaniment 
opened up 1961 at GERDE'S FOLK CITY on West 4th Street iaNeW 
York City for a 2 -week engagement. She featured such blues as 



Gulf Coast Blues, Cherry Pickin* Blues, Laughing to Keep P*om 
Crying, St. Louis Blues, Jelly Jelly, Black Snake Blues and her 

delightful eye-raiser, Handy Man. 

In addition to her singing activities Victoria Spivey and her 
manager, Harrison Smith, granted Paul Oliver (while he and his 
wife were in Brooklyn on their blues research expedition) some 
fine tape -recorded interviews which we believe will be broadcasted 
by the British Broadcasting Corporation in Great Britain in the very 
near future. Recording-wise, Fontana of Great Britain have re- 
issued four of Miss Spivey's great blues hits; Christmas Morning 
Blues, Garter Snake Blues, Blood Thirsty Blues and Dope Head 
Blues on Fontana TFE 17264. At the present time some recording 
dates are being contemplated for Miss Spivey. 

In closing our appreciation we would like to define Victoria 
Spivey's blues interpretation as basically simple and direct with a 
strong accentuated rhythmic beat. It's practically uneffected by 
time. For the student of the blues who dwell in the halls and 
caves of blues lore andhistory, Victoria Spivey is almost legendary, 
yet this legend with a new look at the world is now active again , 
working at what she can do the best by adding to her own blues 
story. We will hear more about her. 

Len Kunstadt 



PS.a (page 3) The issue of RECORD RESEARCH irhich Miss Spivey is reading is RECORD RESEARCH No. 8 whieh contained her 
story and disoography. 



Black Snake Blues 
Dirty Venn Blues 
Jelly Bean Blues 
Spider Web Blues 
Bey, Hey St. Louis 
Ivii Hearted Mb 
HuBored & Petted Blues 
Houston Blues 
Steady Grind Blues 
Arkansas Road Blues 
Organ Grinder Blues 
Idle Hour Blues 
Rev York Blues 
Alligator Pond Went Dry 
Let Ms Boa* 

Don't Trust Rbbody Blues 
Murder In First Degree 
Good Cabbag e 
Ho, Papa Ho 
Any Kinds' Han 
GrieYin' Me 
One Hour Msaa 
Blue Valley Blues 
Red Latern Blues 
Train Hunter 12 



BLUES 



MUM 



THE BLACK SNAKE BLUES 




Victoria Spivey 
)xinie .Johnson 
jig Oliver 
. .arence Williams 
» Daddy Stovepipe ' 
Johnny Wiggs 
Martha Copeland 



Maude Mills 

John Erby 

Fats Waller 

i Smoke ? Jackson 

Lightnin* Hopkins 

Doc Evans 

Johnnie Lee Hooker 



Sis Quanders 
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My Handy Man 

Jelly Look What You've Done 

Your Worries Ain't Like Mine 

A Good Man Is Hard To Find 

You've Done Lost 

Your Good Thing Hov 

Tired Saving My Love for You 

Black Cat Blues 

Funny Feathers 

Hbanin' The Blues 

Sbower'd With The Blues 

Christaas Mornin' Blues 

H aun te d By The Blues 

Telephoning The Blues 

Got To Have What It Takes 

Sport Model Msaa 

Hehraska Blues 

Garter Snake Blues 

Be Wants Too Much 

Detroit Moan 

Furniture Man Blues 

I'll Haver Fall In Love Again 

Got The Blues So Bed 

Shake Your Can 

Long Gone Blues 

Harlan Susie Hue 



Victoria Spivey, Exclusive Okeh Artist, Plays 

Leading Role in All-Colored Talkie, "Hallelujah" 



The King Vidor all-colored 
talking picture, "Hallelujah," 
opened to unanimously "favor- 
able press notices and a recep- 
tive public last week. Victoria 
Spivey, exclusive Okeh record- 
ing artist, is a featured mem- 
ber of the" cast, giving an ex- 
cellent interpretation of one of 
the leading roles. 



. (August 1999) 
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22nd 
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"ALL THINGS ARE POSSIBLE WITH GOD" 

The GOSPEL H0LYLI6HTS Present 
The Original VICTORIA SPIVEY 

Screen, Radio, Stage and Recording Star 
in, her first Spiritual Appearance 

at the Community Center 

482 Franklin Avenue Brooklyn, N. Y. 

bet. Fulton St. and Putnam Ave. 



DONATION in advance $1.00 



at Door 1.25 



BLANCHE RING 

by Paul Charosh 



In The New York Times of August 24, 1958, amid news of 
the Atomic Age in which we live, appeared the following story: 

"Blanche Ring is giving up her New York residence and 
and on September 10 is leaving for Beverly Hills, Cali- 
fornia. There, the popular star of the mauve decade will 
reside with her brother, Cyril Ring, manager of the House 
of Murphy, a Hollywood restaurant. 

"I am a prize patient of Dr. W. Coda Martin, and 
intend to take life easy. Nobody realizes I am eighty- 
seven years old. " 

Her famous voice was permanently silenced in 1955 as the 
result of an operation to remove a tumor from her vocal cords, 
and her eyes, from which cataracts were removed in 1951, can 
no longer distinguish anything but forms without the aid of a 
magnifying glass. However, despite her disabilities, newspaper 
reporters interviewing her in 1957 (when a legal battle with ex- 
husband Charles Winniger attracted their attention) discovered 
that her spirit, enthusiasm, and good humor remain intact. 

It is unusual for a performer whose career was at its peak 
fifty years ago and who has been retired for many years to re- 
main in the public eye as has Miss Ring. Blanche Ring, however, 
was no ordinary performer. Her reviews attest to this, and, if 
after reading notices from her enraptured critics there still re- 
mains doubt, we have her phonograph records to remove it. 
Her secret? "The Tfe*atre" magazine of April 1914 tells us. 

"It was playing several hundred dramatic parts that enabled 
me to sing songs so that my audiences liked them," said Blanche 
Ring ... I played Lady Capulet when I was sixteen to Zeffie 
Tillbury's Juliet ... To be able to 'go out and get them, ' as 
one must in the successful singing of a song, one must first have 
confidence. That comes only by the playing of many parts . 
Over -confidence any fool or child may have, but confidence is 
something different. Confidence is a moderate quality having 
nothing to do with conceit. It is the result of experience, much 
and varied, of having found yourself. Playing Lady Capulet was 
the beginning of a long, severe training that made it possible for 
me to sing "Why is the Ocean So Near the Shore?" I was an 
understudy for Miss O'Leary, the then called soubrette. Now 
she would be an ingenue. As her understudy at the Boston Museum 
I played about everything. Everything, no matter how crudely I 
played it, was a step on the way toward song singing. Because 
it taught me I could. 'Could' doesn't refer to the song singing, 
but to the power to grip and hold that necessary, terrifying thing 
out in front, whose approbation would make or mar your future, 
that held your bread and butter, your rent --to give or to with- 
hold from you in the palm of its kid-gloved hands. That is 
what playing many pans teaches, mastery, or rather friendly 
intimacy with your ruling power, the public. You learn to get 
chummy with it -- with respectful reservations always tinctured 
with a little fear. " 

"Heredity helped me, too, for there was my grandfather, who 
was the stage director at the Boston Museum for thirty years. The 
fact that I was James R. Ring's granddaughter gave me a chance 
to get on the old stage and to understudy the fine English come- 
dienne with the Irish name, Miss O'Leary. My grandfather's 
blood in me helped me to keep the place, I suppose, for it made 
me like the work. I was very bad in those pans for the first few 
seasons, but I must have given promise of doing better, for they 
let me stay on. But every part helped, for it gave me visions of 
characters and you can't sing a song without that. " 

"After all those parts and the Juliet venture when we played 
throughout New England, with Miss Tillbury's mother, the beau- 
tiful Lydia Thompson backing the venture, I went into vaudeville. 
Glad am I that I did, for nothing teaches you to go out among 
the people, to get right down among them and grip them as that 
does. That finished my preparatory education" 



Indeefi Miss Ring's "preparatory educatUm" must have been 
a thorough one, because she was recognized as being one of the 
most skillful, and was truly one of the most beloved performers 
of her time. 

The New York Globe, on January 19, 1909, reported, 
'"Yip 1 Adde I Aye!' is the catchline of a song sung by 
Blanche Ring in "The Merry Widow and the Devil' travesty 
which has come back to Weber's Theatre. Miss Ring 
repeated the song nine times, and the audience joined in 
the chorus eight times, and it's a safe guess that nearly 
everybody who was there last night has been trying to get 
'Yip I Adee I Aye ! ' out of his. head today, if he has any- 
thing else to do but whistle, hum, or sing 'Yip I Adee!'" 

Another review of the same year, unidentified as to origin, 

"The return of Miss Blanche Ring to vaudeville at the 
Colonial Theatre this week is the nature of a theatrical 
event . . . Have you ever thought of the really remarkable 
number of very important songs that have become associ- 
ated with Miss Ring's name? Well, there is 'The Good 
Old Summer Time', one of the cyclonic hits of six years 
ago; and 'The Belle of Avenue A', and 'Bedelia', and 'My 
Irish Molly O', and 'Waltz Me Around Again Willie'. But 
wait, there's still a new one to be added to this already 
impressive list, and it wears the unusual title of 'Yip-I- 
Addy-I-Ay. ' Miss Ring sings several songs at the Colonial 
this week, some of them better than others, but all 
seemingly of sufficient worth, as she sings them, at least, 
to get the entire audience in humming sympathy with her. 
She coaxes them with 'Kiss Me Right, ' leads them on with 
'The Billiken Man', and gets them fairly crooning with 
delight over 'Yip-I-Addy-I-Ay". 

It was probably reviews such as these which encouraged the 
Victor people to approach Miss Ring about the possibility of 
recording a few numbers for them. Miss Ring's association with 
Victor seems to have been confined to the years 1909 and 1910, < 
and while I was not able to find reference in "The Voice of the ' 
Victor" to the initiation of her association with them, the Sep - 
tember 1909 issued reports: 

TREMENDOUS SALE OF BLANCHE RING RECORDS 
The immense sale of Blanche Ring records, which seems 
to strike a general average all over the country, certainly 
shows that in securing the exclusive services of this popular 
comedienne, we seem to have hit on what all owners of 
Victors were waiting for. 



'Yip! I Adee! I Aye!' is selling tremendously, and the 
'Billiken Man' and 'I've Got Rings on My Fingers', her two 
latest successes, are running close up. 




(continued on next page) 



There is a natural swing to all three of these records, ana 
they are all so typically Blanche Ring songs that we believe 
a little effort will boost their sale to record-breaking 
figures. Just to see what can be done, we ask each Dealer 
to play a Blanche Ring record for every customer that 
enters his store. " 

In the same issue, a double -page magazine advertisement 
reads: 

NEW VICTOR RECORDS FOR SEPTEMBER ON SALE 
THROUGHOUT AMERICA ON AUGUST 28. 
BLANCHE RING singing her 'Billiken Song'. 
Another rollicking number by this charming comedy star. 
This time her selection is 'The Billiken Man', and she 
sings it spiritedly with the same natural buoyancy, unflag- 
ging vitality and apparent joy that mark everything she 
does. 5731 The Billiken Man 

I would not venture a guess as to how many "Dealers" actually 
played a Blanche Ring record "for every customer", who entered 
his store, but certainly her initial venture into the recording field 
proved successful. That her re-classification as a "Purple Label" 
artist the following year was an economic move, rather than a 
reward for her popularity and talent, is reveal.ed by this article 
which appeared in "The Voice of the Victor" in the May-June 
issue of 1910: 

BLANCHE RING ENTERS INTO AN EXCLUSIVE 
CONTRACT WITH VICTOR COMPANY 
Victor dealers will welcome the announcement that Miss 
Blanche Ring has just signed a three -year contract to make 
talking machine records for the Victor Talking Machine 
Company only, giving us the exclusive right to advertise 
and sell records of her voice in all parts of the world. 

Owing to the great expense involved in securing such a 
contract, it has been necessary to put the three 60 -cent 
records now listed by the artist into the 75 -cent Purple 
Label Class, as follows: 
Old No. New No. 
5731 60015 Billiken Man 
5737 60016 I've Got Rings on My Fingers 
5692 60017 Yip! I Adee! I Aye! 

The small stock of old numbers outstanding may, however, 
be sold at the former price of 60 cents, as now on the 
label. 

It is, of course, understood that you may expect rapid 
selling additions to this popular artist's list of records. 

However, if the dealers had such expectations, they were 
disappointed. As far as I am able to determine, the May 1911 
Victor catalogue lists all of her records which were issued by 
Victor, so presumably, only the first part of her three-year ex- 
clusive contract proved to be productive. The additional records 
are: 

60024 Nora Malone (Von-Tilzer-McCree) 

60025 Top O' the Morning (Hobart - Hein) 
60032 Come, Josephine, in My Flying Machine 

(Bryan-Fischer) 

Of the last song, a novelty number which is sometimes re- 
membered now, and sung with tongue-in-cheek, as one would 
sing a song which reflects a more naive, less sophisticated era, 
the catalogue says: 

"Breezy Blanche Ring's latest popular hit, which she says 
is another 'Yip-I-Addy-I-Ay*. and which has set all New 
York humming and whistling, is now offered to record 
buyers everywhere. It is one of the best numbers she has 
recorded. A most up-to-date subject has been chosefi by 
Mr. Bryan, set to catchy music by Mr. Fischer, and the 
whole sung by this charming comedienne with refreshing 
clearness. 

Miss Ring, as a thoroughly professional artist, was always 
aware of the importance of selecting suitable material, and 
chose her songs carefully. 



"Generally speaking, " said Miss Ring, "it's wading up to your 
waist in piles of hopeless manuscripts until you come to one that 
has something that sounds singable in it. There must be words 
that repeat themselves to you, and catch your fancy. The words 
of a refrain are half a song. 

. . . People like a rather silly refrain. I don't know why, but 
they do. Perhaps it's because slight-hearted nonsense rests us. 
At any rate, there's the fact. You can no more move it than you 
can the Rock of Gibraltar. . . The refrain of 'Yip I Adee' caught 
because it was nonsense. " 

"The refrain is fifty percent of the success of a song. The 
other half is the little lilt in the melody. No song was ever suc- 
cessful that did not have a catchy little singable strain running 
through it. " 

"The best song I ever had was in 'In the Good Old Summer 
Time'. I carried it to. A. H. Chamberlyn, who was putting on 
'The Defender'. He said: 'I need a song, I'll take it'. Said I, 
very timidly: 'But to get it you will have to let me sing it. ' He 
scowled. 'Can you sing it?' he demanded, looking as though he 
thought I couldn't. 'I think I can', I said, by no means sure. " 

"I have never sung an unclean line and I never will! My 
audiences wouldn't let me sing such songs if I wished. They in- 
sist upon my singing well washed and cheerful songs as they insist 
on my always being in a good humor. I wouldn't dare go before 
them in any other mood. " 

Unfortunately, collectors of Miss Ring's records will have to 
be satisfied with only the few recordings of her voice which were 
issued, and probably will never hear the three additional sides 
which she recorded for Victor and were not released. These are: 
"Eily Riley", recorded in 1909; and "Louisiana Lizabeth" and 
"Let's Make Love Among the Roses", recorded in 1910. 

Perhaps it was Miss Ring's dissatisfaction with her own records 
that was responsible for Victor not issuing these selections, and 
discouraged the artist from recording additional songs. Miles 
Kreuger, a New York collector, radio personality, and source of 
the information on Miss Ring's unreleased discs, quotes the artist 
as telling him, several years ago, that she disliked her records 
because they made her sound as if she "were singing at the bottom 
of a well. " In any event, Miss Ring came before the recording 
horn at least one more time. The Pathe catalogue for 1920 lists 
one side by Miss Ring - "Barney Come Over Here" (#22419), 
coupled with "Under the Yum Yum Tree, " sung by Billy Jones. 
Perhaps other Pathe catalogues, to which I do not have access, 
list other recordings by her. Miss Ring's records are choice 
examplesof the artistry of one of the most talented singing come- 
diennes of the twentieth century. 
ADDENDUM 

Blanche Ring died in a nursing home in Santa Monica, Cali- 
fornia on January 13, 1961 -- several weeks after the completion 
of this article. Had she lived until April 24, she would have 
been ninety years old. She is survived by a son by her first 
marriage, Gordon Eliot MacNichol, and her brother, Cyril. 
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ONE OF THE JOHNSON BOYS 

by Woody Backensto 

In the "Red Nichols Souvenir Issue" (RR Issue 12, April/May, 
1957), we mentioned that JOHNNY JOHNSON gave Red his first 
opportunity to organize and lead a band of his own. This is the 
JOHNSON who gets the nod as the subject of this article. 

Johnny was born, Malcolm Clinton Johnson, in Washington, 
Indiana. He received the usual piano education as a youngster. 
The "finger of fate" began to influence his career at the ripe old 
age of thirteen when he accepted a position at the local nickel- 
odeon, "playing the pictures." at $5. 00 a week. He lost this 
job when he asked for a $1.00 raise. However, he caught on 
with the local dance band which allowed him to carry on with 
the improvisation which the brief movie career had started. 

In 1920, Johnny attended Indiana U. To pay for his college 
expenses, he took advantage of eleven years of classical instruc- 
tion and his flair ,for improvisation by playing at the Princess 
Theater in Bloomington, Ind. as well as week end dances at the 
school, plus trips into cities in Indiana, Kentucky, and Illinois. 
He was also a member of the University Orchestra and accompa- 
nist for the University Glee Club. 

Johnny sacrificed r promising career in journalism for the 
"lure of the loot" when he was asked to accompany the Ralph 
Dunbar Salon Singers on a tour of the Keith-Orpheum circuit. In 
1922 and 1923 he had his own band at Ross Fenton Farms in 
Asbury Park, N.J. . owned by A. J. Albright of the Rubberset Co. 
in Newark. Being near the "Big Apple" he later moved to Pelham 
Heath Inn and the big time. 

In 1926, Johnny was making records for Columbia in New 
York and playing piano for the Ben Bernie Orchestra. The fol- 
lowing year, he was selected by E. M. Statler to take his own 
band into the Statler Pennsylvania Hotel in New York City, fol- 
lowing Vincent Lopez. At the same time, Johnson signed to 
record with RCA Victor. This gave him a chance.to develop his 
arranging ability. 

After a year at the Hotel Pennsylvania, Johnny signed with 
Music Corporation of America -- this association led to tours of 
every state in the Union as well as trips to France, Germany, and 
South America. Later his band recorded for the Pathe-Perfect 
labels. 

In 1942, with 30 years in the "School of Experience, " Johnson 
became aware of the lack of an adequate method to teach popu- 
lar piano in a professional manner. He began to work on a 
course that would enable classical teachers and pianists to acquire 
a broader knowledge. As Johnny says, "The years spent in help- 
ing people to get drunk and disorderly have equipped me to spend 
the rest of my life doing something constructive. " To this he 
has dedicated himself. 

Out of this came Johnny's arranging service aimed at convert- 
ing any classically trained musician into an expert performer of 
popular music. In addition he developed courses which train 
pianists to rearrange the published vocal copy of a popular song 
and convert it into an instrumental solo. He now conducts his 
"Modern American Piano Rhythms" workshop at his home in West 
Long Branch (Box 154), New Jersey. He maintains a class of re- 
presentative pupils to aid his research. To keep the fingers ac- 
tive and to exploit his ideas, he plays nightly at a resort hotel in 
the shore area, with occasional dance work. 

Mrs. Johnson is his receptionist, secretary, shipping clerk, 
errand boy, chief cook, and bottle washer, A daughter, Joan 
Johnson Kayne, has followed in her father's footsteps with the act 
of "Joan and Stanley Kayne". His son Malcolm Jr. is nuclear 
physics editor for McGraw-Hill Publishing Co. and a younger son 
Dick, after two years in Germany with our Army, joined forces 
with The Travellers Insurance Co. 

Research for the Johnny Johnson article has made it possible 
to dwell deeper into the early activities of Red Nichols -- the 
period surrounding the part that Johnson played 



At the end of the second season at Ross Fenton Farms, Johnny 
Johnson contracted with Harry Susskind to take an 8 piece band 
to Pelham Heath Inn, in New York. Johnny hired Red Nichols, 
Chuck Campbell, and Dusty Rhoades for this band because of the 
reputation they had gained with the SYNCOPATING FIVE, a co- 
operative band from Indiana. Johnson had sent Dusty Rhoades 
over to Terre Haute, Ind. in August 1923 to hire Harry McDaniel. 
These men, together with Frank Crum (sax), Bill Morse (vi), and 
Neal Litt (bjo), from the Ross Fenton Farms band rehearsed for 
one week before opening at Pelham Heath Inn. On Friday, Sep- 
tember 14, 1923, in New York City, the big attraction was the 
Dempsey-Firpo flight --- the next night Johnny Johnson's band 
opened at the Inn. 

To clarify the record, Campbell, Nichols, and Rhoades joined 
about September 1, 1923 and played the last week at Ross Fenton 
Farms -- Sleepy Hall (g) came down from Yale and sat in during 
this week. Nichols replaced Bob Ashford in the Johnson band. 
These three men had left the SYNCOPATING FIVE about June 
1923 -- Dusty Rhoades joined Hoagy Carmichael at Casino Gar- 
dens in Indianapolis. Nichols and Campbell tossed in with Joe 
Thomas at Lake James, Ind. This was a good band, often referred 
to as the Notre Dame band. The personnel was: Joe Thomas (p), 
Red (c), Chuck (tb); Bill Brown (sax & cl), Perce Connally (vi), 
Ralph Dumpke (bjo & vocals), and Bud Hanlon (dm). Good 
friend; of this band were Walter O'Keefe and Charles Butterworth 
who spent most of their time with this group. 

Several days after the Pelham opening, Frank Crum announced 
that he had a recording date for the band -- it was actually 
Johnson's band but Ernie Stevens was at the piano instead of 
Johnson, for it was Stevens' booking with Edison. Here are the 
details: 

September 24, 1923 - New York City 

9175 Ed 51253 When You Walked Out Someone Else Walked 

Right In 

9176 Ed 51249 Dirty Hands, Dirty Face 

This was the FIRST COMMERCIAL recording date for the boys 
from Indiana, except for Chuck Campbell who made two sides 
for Homer Rodeheaver's Rainbow Records with the Warsaw Indiana 
Elk's Club Orch. 
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THE HOUSE BANDS OF YESTERDAY 

Reams have been written about the dance bands of the acous- 
tical era, both straight and jazz, from Prince's, Earl Fuller's, 
ODJB through Whiteman and beyond, but I've seen nary a word 
about that which, to me, is one of the most fascinating products 
of these times: the house band. Dismissing the studio groups that 
ground out light and not so light classics, Viennese Waltzes and 
world-wide standards with varying degrees of success and failure, 
my interest has lain with the studio -born counterpart of the 
dance and jazz band of the day. Even as late as the early twen- 
ties, you'll find Columbia Band and Victor Band essaying tunes 
of the times such as Poor Butterfly, Chinatown, When You Wore 
a Tulip and some of the waltzes. It was not until 1922, .however, 
that any of the studio groups began emulating the many popular 
dance bands and show an individuality that many of the over-all 
stylized name bands lacked. 

The first really excellent house dance band appears to have 
been The Great White Way Orchestra. Its tenure was brief, in- 
cluding about two dozen sides, but for their time they were re- 
markable indeed. The arrangements on all of them were fresh 
and in many instances several leaps ahead of the name bands; the 
playing was clean and sprightly, and the recording clear and 
much more solid than similar aggregations, even on the same 
label-- Victor. I do not know who guided this superior organiza- 
tion, but I note that on their very first release, Tomorrow (Vi 
18964), the label lists a piano duet by Hugo Frey and Frank 
Banta. Frey was then or soon was to be conducting The Trouba- 
dours, the most perennial of the Victor dance groups from this 
time until about 1940, and I am inclined to believe he may also 
have been the guiding hand responsible for the amazingly high 
quality of the Great White Way sides. The orchestra had interest - 
ing solo work, and used the soloists frequently as voices calling 
to each other and interweaving and blending in a way that later 
became common practice but which was virtually unknown then. 
They would from time to time fit in snatches of wailing clarinet, 
muted trumpet and other concessions to the then high-riding Ted 
Lewis style, but they never descended to the embarrassing maud- 
linity of Lewis and many others. There was no jazz in The Great 
White Way Orchestra, but there was a fine beat and intelligent 
syncopation, and the arrangements always enhanced the number 
they were bringing into focus. It was always in focus, too, 
and almost every side they made excels those of the same melody 
committed to grooves by many other labels. Their rendition of 
Swingin' Down the Lane is infinitely superior in all ways to the 
version cut for Brunswick by its creator, Isham Jones. Compared 
to the GWW version (Vi 19058), Jones' beat, which never was his 
strong point, is uncertain, the recording a bit diffuse, the arrange- 
ment slightly muddy. An even better performance and equally 
crisp recording backs the GWW gem: Beside a Babbling Brook, 
which is incomparably ahead of all competitive interpretations 
of that vintage. That some of the No. 1 songs of the day were 
assigned to the orchestra seems to show that their worth was 
appreciated despite their brief existence. Their cream of the 
crop includes Runnin' Wild (Vi 19063), When June Comes Along 
with a Song (from Geo. M. Cohan's 'Rise of Rosie O'Reilly' - Vi 



19091), Carolina Mammy (Vi 19087), Wild Flower (Youman's 
Wild Flower - Vi 19077), Down Among the Sleepy Hills of Ten- 
nessee (Vi 19055), Yes! We Have No Bananas (Vi 19068), Barney 
Google (Vi 19093) and Blue Hoosier Blues (Vi 19108). It is 
interesting to note that some of the GW sides are backed by The 
Troubadours and, more particularly, the first of the International 
Novelty Orchestra popular sides, and it seems to me the 1 . likeli- 
hood is that the nucleus of the group was absorbed subsequently 
into the International Novelty setup, although there was one other 
group gotten together at Victor, with Hugo Frey at the helm, 
right after the demise of GWW and before the International pop. 
group began to record songs of the day more frequently. This 
was called The Manhattan Merrymakers, and they had a distinct- 
ly different style and approach than GWW. They were expert but 
more refined than the earlier group, and less colorful. Victor 
may have felt less sure of them, too, as more often than not, 
single sides by The Manhattan Merrymakers would be coupled 
with one by a famous dance band: Every Night I Cry Myself to 
Sleep Over You had Whiteman doing Mama Loves Papa with it; 
I Never Had a Mammy was paired with Wonder If She's Lonely 
Too by Charles Dornberger's Ork. ; Love, My Heart is Calling 
You had Brooke Johns' boys doing Nobody But You; Love Song was 
matched with another Brooke Johns, Take, Oh Take Those Lips 
Away; Ted Morse Medley was matched to Ted Weems' My Gal 
Sal, and When Mother Sings had Lovey Came Back by Garber- 
Davis Orch. Altogether, The Manhattan Merrymakers did no 
more than a dozen or so sides, interspersed with an occasional 
accompaniment of one of Victor's top singers of the era such as 
Aileen Stanley or Billy Murray. 

They were very pleasant sides, much smoother than the run- 
of-the-mill Fox-Trot pounders hacking away painfully at some 
of the loveliest songs of the twenties, and it does indicate that 
Victor appreciated their worth that The Manhattan Merrymakers 
recorded several very big hits as part of their slim output. 

While The Great White Way Orchestra and The Manhattan 
Merrymakers were shining briefly, The Troubadours were going 
along unootrusively, sticking for the most part to waltzes, but 
doing them with distinction. Within the same period that saw 
the birth and death of both of the other dance purveyors, The 
Troubadours committed forty or more sides to wax and posterity, 
and occasionally they did do a few Fox-Trots in International 
Novelty style that had slight jazz overtones, if not much more. 
These included Hula Lou and After the Storm (Vi 19296) and 
Rock-a-Bye My Baby Blues (Vi 19387). 

Actually, the name, The Troubadours, had been used by 
Victor for occasional standard sides for several years prior to this, 
and one suspects that for the same type of number the group must 
have been practically the same, and it is very probable that up 
to the very end, several of the band members of all of these 
groups served on all of them, the most accomplished of which by 
far was to be Nat Shilkret and the Victor Orchestra. 

International Novelty Orchestra was by now beginning to de- 
vote more time to straight popular numbers, and up to the end 
of acoustical recording early in 1925 their last few horn record- 
ings included Say It A gain /Innocent Eyes (Vi 19288), I Love Me 
(19121), Jealous (19332), Take a Little One-Step (19294), When 
Will the Sun Shine for Me (19069), and She Loves Me (19439). 
By this time, Nat Shilkret was the guiding star of the group, 
which was winning sufficient acclaim with its recordings and 
occasional radio performances tying in with Victor's air adver- 
tising to make a few successful personal stage appearances at 
Movie Presentation houses, including the now defunct Mark Strand 
Theatre in Brooklyn. 

Whether or not Jack Shilkret and His Orchestra was a precursor 
of the Nat Shilkret aggregation I do not know, but perhaps it is 
significant that the former band began recording under that name 
early in 1925: Clap Hands, Here Comes Charley (Vi 19859), 
Here in My Arms (Vi 19868), If You Knew Suzie (19675), Some- 
time (19745) and others, and after a dozen or so sides they 
vanished and Nat Shilkret and the Victor Orch. first appeared, 
and it is interesting to note that the last Jack Shilkret side is Vi 

(continued on page 15 



behind 



Carl Kendziora 




First, the second of our thumbnail 
resumes. One of Grey Gull's stable of labels 
is AMCO. The name is probably derived 
from the name of the store or chain selling 
it (Allied Merchandising Company or some 
similar name, for example) and its relative 
scarcity is undoubtedly due to the limited 
outlet of a single store or chain of stores. 
No manufacturer or seller credits appear on 
the label which contains only the name 
AMCO and an "A" in an oval. Like most 
Grey Gull labels, AMCO uses the same 
catalog number as the corresponding coupling 
on Grey Gull itself. The range of AMCO 
catalog numbers known at present is very 
limited with a span of only fifty in the 
main, or "dance" series. These range from 
1231 to 1281. In the "vocal" series we have 
only listed from 2168 to 2174 and in the 
"standard" series only one is represented, 
4044. This is an extremely small area of 
the range of Grey Gull catalog numbers; the 
masters appearing on these records in this 
range are mostly those of the Emerson 
Recording Labs (3400 - 3500 - 3600 series) 
with a scattering of ones from other sources. 
The date for AMCO issues (if issued concur- 
rently with the same catalog numbers on 
Grey Gull itself, as we would presume) would 
appear to be 1924. Further supporting the 
theory that AMCO was sold by a single store 
or chain of stores, is the repeated appear- 
ance of AMCO issues where the labels are 
pasted over Grey Gull or Radiex ones. We 
feel that this indicates that Grey Gull did 
not keep large stocks of AMCO pressings on 
hand and, when more copies than were on 
hand were needed, it was easier (and also 
cheaper!) to take existing stock of Grey Gull 
or Radiex and paste AMCO labels over them 
instead of specially pressing extra AMCO 
discs. 

Neglected recently has been our obscure 
record of the month feature. We offer for 
your consideration 3RS Q- 1055: A. I Like 
To Do Things For You (2374-l)/B. That's 
Where You're Wrong (2375-2) as by 
Pletcher's Eli Prom Trotters (vocal on "A" 
side by Stewart Pletcher). This is the later 
red and gold QRS label with credit by Cova 
Recording Corp. New York City. This would 
appear to be 1930 vintage and is a fine hot 
group. Trumpet is presumably Stew Pletcher. 
The sides feature fine solos on trumpet, 
trombone, clarinet, sax and piano. Band 



seems to consist of two trumpets, a trombone, 
three reeds, piano, guitar, bass and drums. 
Sides are well recorded and swing mightily! 
Well worth having in your collection! Any 
further information on the personnel would 
be appreciated. 

Another member of the "private" label 
issues by Gennett has been noted by Perry 
Armagnac in the collection of Les Zeiger. 
It is a green and gold WILHELM label with 
no catalog number. Details: Spring Frolic 
(11288A), composed, whistled and accom- 
panied by Ruth Wilhelm / Grand -Valse 
(11290), whistled and accompanied by Ruth 
Wilhelm. 

EMPIRE: In issue 29 we speculated about 
comparison of EMPIRE 507 with OPERAPHONE 
31136. Perry Armagnac acquired a copy of 
the OPERAPHONE and it has been compared 
with the EMPIRE and both sides are identical. 
The Ole Miss Blues has also been compared 
with the Wadsworth's Novelty Dance Or - 
chestra version (T-67946-1) on PATHE 
22206 with the same result. 

Label of the Month: Among the scarcest 
and least documented of records are those 
which presumably were never sold over the 
counter but were distributed in one way or 
another for publicity or other purposes. One 
type of record in this class is the disc pressed 
for a phonograph manufacturer to be given 
away with the purchase of a phonograph. A 
famous label in this category is BUDDY 
pressed by GENNETT from GENNETT mas- 
ters for the manufacturers of the BUDDY 
phonograph. These records were not them- 
selves sold but a given quantity were in- 
cluded with each new phonograph sold. Our 
label this time seems to be another example 
of this. It is a cross (or "mule") coupling: 
VIOLA 17101-B/17109-A. The label is blue 
and gold and is claimed by Southern Cali- 
fornia Phonograph Mfg. Co. , Los Angeles. 
The design at the top consists of a phonograph 
encircled by a wreath across which appear 
the words: Viola Phonograph /The Soul of 
Music/Play All Records. The catalog num- 
bers are those of the original OLYMPIC issues 
of these sides. Data on the VIOLA (17109- A 
illustrated) are: 17101-B - Little Mother of 
Mine as by Greek Evans, Baritone with Or- 
chestra/17109- A - When You and I Were 
Young Maggie as by Howard Shelley, Bari- 
tone with Orchestra. The OLYMPIC issues 
(Same credits except spelling of Shelly (sic) 
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were released May and August 1921 respec 
lively. 17109-A has .been issued on many 
labels under a number of varying credits. 
Some of these are: BANNER 2018 -B as by 
Howard Shelley, Tenor; NATIONAL MUSIC 
LOVERS 1014-B as by Carl Williams, Tenor; 
MASTER TONE 1013-B as by Carl Williams, 
Tenor; BD&M labels (PURITAN, TRIANGLE, 
BROADWAY, etc.) 9106 as by Carl Williams 
Tenor; BLACKSWAN 18048-B as by Herbert 
Black, Baritone. Releases range from origi- 
nal OLYMPIC in August 1921 to the BLACK 
SWAN in September 1922. No master num- 
bers appear on any of the issues; some show 
one or more of the catalog numbers listed 
above. BD&M issues (plus the MASTER 
TONE and NML issues which stem from BD&M) 
show a control number in NYRL's control 
series, 112. 




This is the only VIOLA pressing seen to 
date. It is in the collection of fellow re- 
searcher Perry Armagnac. Further VIOLA 
issues and additional releases of theShell(e)y 
or Evans titles are solicited. We are always 
interested in augmenting the wanderings of 
these masters! 

A note to those who have, written us and 
have not heard anything from this end: Our 
apologies, we are trying to complete the 
PERFECT Numerical and have had to neglect . 
our correspondence almost completely for 
the time being. Once the PERFECT project < 
is in the can and ready for publication in 
this magazine, we will try to get back to 
your queries and comments. We appreciate 
your interest and patience! As mentioned 
in most of our columns (look back and refresh 
your memories) we are most anxious for data 
from you on records on the "small" labels of 
the twenties. Send them to us at Salem Road, 
RFD 2, Pound Ridge, New York or c/o this 
publication. Until next time, keep digging! 



***CGMIiNG*** 
A J3IG 1a)UBl.E ISSUE 
with a suprising 
feature 

*** COMING*** 



THE AMERICAN MINSTREL THEATRE ON PHONOGRAPH RECORDS 



1894-1929 



(continued from issue 32) 

Columbia's 1913 catalogue included some 
Additional Minstrel Records: 

36708 Columbia A 5497 (12") 

"De Golden Wedding" - "Angel 
Gabriel" - "Bye Bye Eva" 

36771 "A Day with the Soldiers" 
Peerless Quartette 

30872 Columbia A 5346 (12") 

"In Morning by Brite Light" - 
"Everybody Whistles Like Me" 
"Melancholy Mose" 

30850 Working on the Farm - Comic 
Specialty. Golden and Hughes. 

30782 Columbia A 5309 (12") 
"My Dusky Rose" - "Oh Dem 
Golden Slippers" - " Ain't Goin' 
Weep" Arthur Collins 

30783 "At the Telephone" Male Qt. 

Columbia 1915 Catalogue: 

37043 Columbia A 5614 (12") 

"I Don't Care if Never Come 
Back" - "Push Clouds Away" - 
"Goodbye Manhattan Isle" 

36849 "Clammy Green" (original) 
Golden and Hughes. 

Columbia 1917 Catalogue: 

98070 Columbia A 6231 
LASSES WHITE MINSTRELS 
Old Time Minstrels - I 

98071 Old Time Minstrels - II 

After 1915, Victor did not add any new 
minstrel material to their catalogues. 
Until about 1920, each minstrel list in the 
catalogues totaled about twenty selections, 
but after this date, the lists steadily di- 
minished; by 1926 Victor catalogues do 
not include any minstrel classification. 

In every catalogue from 1918-1924, 
Columbia had about eight minstrel items 
listed under "Negro Airs and Plantation 
Medlies". The 1924/1925catalogues added: 

MNA Columbia A 3871 (10") 

LASSES WHITE MINSTRELS 
Levee Scene 
& Plantation Scene. 

In 1926, Columbia had a new catalogue 
form; there was no title "Negro Airs and 
Plantation Medlies" and the only minstrel 
record appeared under "Race Records": 

MNA Columbia 14004D (10") 

GULF COAST MINSTRELS 
"I Ain't Skeered of Work" 
& "Darktown Camp Meeting". 



A. R. Danberg 
Part 7 

From 1928, the Columbia catalogues 
do not include any minstrel material. 

The available Edison catalogues also 
show few minstrel listings after 1917. In 
that year, the Empire Vaudeville Company 
made another "Amateur Minstrel Rehearsal 
Play" disc, on which Edward Warren Meeker 
sang George Johnson's famous "Laughing 
Song. " Then, in 1927, Edison listed 

MNA Edison 51363 

MINSTRELSY OF OTHER DAYS 
Part 1. "Landstrum Galop," Down 
Where Cotton Blossoms Grow" & 
"Trans- Mag-Ni-Fi-Can-Bam- 
Dam-U-Al-I-Ty" 
& Part 2. "When Harvest Days are 
Over" and "My Castle on the 
Nile" - Empire Vaudeville & 
Minstrel Co. 
Sometime before 1917, and continuing 
until about 1920. the organization known 
as the Eight Famous Victor Artists made 
concert tours. This troupe appeared in 
many towns over the U. S. and may have 
spurred interest in the minstrel show records, 
although no definite information is avail- 
able. 

The Eight Famous Victor Artists (or as 
they were first known about 1910, "The 
Record Maker Troupe") were an established 
favorite in vaudeville and concert stages 
for many years. Before a concert, local 
newspapers were likely to contain this ad- 
vertisement: 

LOOK: YOU KNOW THESE BOYS. 
THEY POSITIVELY APPEAR! 
(Not a Moving Picture) 



Henry Burr 


Tenor 


Arthur Collins 


Baritone 


Albert Campbell 


Tenor 


Theodore Morse 


Piano 


John H. Meyer 


Basso 


Billy Murray 


Tenor 


The Sterling Trio 




Byron G. Harlan 


Tenor 


Vess L. Ossman 


Banjoist 


The Peerless Quartet 





Tickets were 75e', and the audience got 
a long show for its money. The Eight 
Famous Artists, wearing formal black eve - 
ning dress, sat in the minstrel semi -circle. 
Billy Murray introduced each member of 
the troupe, and everyone took turns with 
solos. Collins and Harlan, despite their 
short stature and 200 pound bulk, which 
tended to deflate some feminine admirers 
who had idealized their images from their 
voices on the records, were among the 
most popular Artists in the show. On stage 
they performed bits of dialogue from their 
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minstrel records, and Collins always brougnt 
down the house with "The Preacher and the 
Bear. " The grand finale of the concert was 
"The Star Spangled Banner, " sung by the 
entire company, Murray in front leading 
with a baton. 

Besides the group of recording minstrel 
artists discussed in this article, there were 
other performers and other records about 
which information is now incomplete. 
After 1919, for example, Al Bernard re- 
corded for Edison and "different companies" 
until he organized the Record Boys and ap- 
peared on the radio. During his radio 
career, Bernard was with the Record Boys 
and the "Dutch Masters Minstrels", and he 
was finally featured on N.B.C. as "Al 
Bernard the Minstrel Man. " 

This much is known, but documentation 
of his recorded minstrels - if any - is not 
now available. There are also many min- 
strel records on smaller labels, some of 
them very old, but their issue dates are 
uncertain. 



MNA Standard Disc Record A 480 
(From A Columbia Master) 
Tenor - "Old Log Cabin in the Lane" 
Minstrels 

Zonophone C 5073 
IMPERIAL MINSTRELS 
"Upon the Golden Shore" 

Little Wonder 169 
169B42 DUET "The Minstrel Parade" 

25 Little Wonder 342 

MINSTRELS - PART III 
"Darktown is Out Tonight" 

343-1 Little Wonder 343 

MINSTRELS - PART IV 
"Goodbye Eliza Jane" 

MNA Climax 804 

CLIMAX MINSTRELS - 1st PART 
"Old Folks at Home" 

Harmony A 465 

RAMBLER MINSTRELS - "E" 

"Crocodile Isle" 

3449-2 Harmony 479 

RAMBLER MINSTRELS - "B" 
Solo, Orch. Acc. 

MNA Leeds Records 4178 

S.Q. & O. - SQUASHTOWN 
AMATEUR MINSTRELS 

(continued on page 24 



Months ago the postman brought me a pleasant surprise. 
Tightly wrapped I found "JAZZ bucherie 5 - ein portrat - Red 
Nichols". Written on the first page was: "To Woody from Horst 
Lange - 18/VII/60". My German being a bit more than rusty, I 
could only thumb the booklet for an overall impression. 

A prompt "thank you" note was dispatched to Horst H. Lange 
which pointed out that the booklet was neatly done, the photos 
were interesting, the art work and printing were very professional, 
and it appeared to be an excellent piece of work. However, I 
detected some erroneous information. I also commented that no 
credits or acknowledgements appeared in the booklet --a criti- 
cism other reviewers had noted in some of his other books. 

Horst hastened to explain that because of the publication 
deadline the booklet was prepared in a minimum time period. 
Also, he had written a "Forward" which acknowledged the source 
of his information --- the pages of RECORD RESEARCH receiving 
prime billing--- but due to length limitations the publishers had 
deleted this section. 

A brief rundown of the booklet might be of interest. The story 
content occupies 38 pages, 5"x7" size. A 5-page (small print) 
German-label discography of Red Nichols follows- -this generally 
repeats personnel errors perpetuated by the standard discographies 
for the older tunes while the more recent recordings are accurate 
because data were supplied by Capitol Records, Inc. Included 
are 16 full-page photos: two of Red in a 1956 Capitol session , 
relatively recent pictures of Harry Reser, Miff Mole, Jimmy 
Dorsey, Jack Teagarden, Benny Goodman, Gene Krupa, Glenn 
Miller, Cozy Cole, Frank Sinatra, and Bobby Hackett, plus a 
photo of the Original Dixieland Jazz Band, one of Paul Whiteman 
and his large orchestra, one of Bix Beiderbecke with the 1924 
Wolverines, and a photo of the modern Five Pennies or "about 
1944". To set the record straight this last -mentioned photo was 
actually taken in 1950 at Sardi's in Los Angeles and shows (1 to r): 
Joe Rushton (b sax), King Jackson (tb), Red (c), Rollie Culver 
(dm), Rosy McHargue (cl), and Bobby Hammack (p). 

The story starts out by describing the fact that Red was not 
held high in the eyes of critics and the fallacies that surround 
this type of reporting. Much of the remaining text was reported 
previously in RECORD RESEARCH. While our own research has 
been tedious and aimed at accurate accounting, some minor bits 
of misinformation have crept in — unfortunately all of these 
reappear, along with others, in Lange' s booklet. 

The story of Red's first recording with the SYNCOPATING 
FIVE is not completely accurate --- this will be straightened out 
in a later issue of R.R. The Johnny Johnson period is not accurate 
but hasbeen clarified in another article submitted to R.R. When 
we mentioned Red fronting his 'first band at the Pelham Heath Inn 
it was misprinted Pelham Health --- this misprint also found its 
way into one of George Hoefer's columns in DOWN BEAT and 
Lange repeated it again. Horst reports Bix rooming with Red in 
NYC while Red was with Sam Lanin and appearing at Roseland 
the same time as the Wolverines. At that time Red was with the 
California Ramblers as reported earlier in R. R. 

Some stories lost authenticity in translation. For example, a 
Benny Carter quote we used years ago was misquoted completely, 
giving it an entirely different connotation. Lange also reports 
that Red had Victor D'Ippolito fill in for him many times -- this 
is not true and Vic never handled 'hot' work normally assigned to 
Red. The first Columbia recording by Lanin's Redheads was not 
Red's session - it belonged to Sam Lanin who contracted the men. 
The personnel reported is doubtful. The book has Nichols moving 
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Frank Trumbauer told me that his first solo recording was for 
Gene Rodemich on Brunswick. He was uncertain about the title, 
but mentioned it having an Egyptian or Oriental turn. I have 
sought the record for years without uncovering anything closer 
than the remotely Trumbauerian solos on 

GENE RODEMICH'S ORCHESTRA 
Cry Baby Blues (Meyer) Br 2159 

Just Like A Rainbow (Earl-Fiorito) 

I'd certainly appreciate confirmation or denial of Trumbauer's 
presence. 

A recent note about Frankie Quartell brought several inquiries 
concerning his 

FRANKIE QUARTELL & HIS MELODY BOYS 
Prince of Wails (8790 a) OK 40258 

Upon a fresh hearing, Frankie confirmed the data which he 
had given me a year or two ago concerning this date. This was 
a band which Quartell organized in early 1925 soon after return- 
ing to Chicago from his long stay with the Paul Specht Band. The 
band was booked by Arnold Johnson who was then devoting most 
of his energies to the booking business in Chicago. Quartell had 
played in earlier Arnold Bands (but probably no recording). The 
Melody Boys were installed at the Montmartre (formerly and sub- 
sequently called the Green Mill Gardens) at Lawrence and Broad- 
way on the upper North Side. The personnel was: 

Frank Quartell trumpet 

Louis Shattel (or Shatel) trombone 

Maurice Morris 1st alto 

Al Hyatt reeds, novelty, hot clar. 

(Hyatt had led the Seattle Harmony Kings before Eddie 

Neibaur took over) 

Dave (or Abe) Sholden tenor 

Earl Wright banjo 

Jules Cassard string bass 

(Cassard was co-composer of Angry) 

Johnny Petrone piano 

Danny Alvin drums 

(Danny had been just previously with a Sophie Tucker unit) 

The same group recorded also the title Heartbroken Strain at 
the request of the A&R man. Frank remembers Heartbroken par- 
ticularly because Danny Alvin fumbled the accents several times, 
cymbal punctuations. 

During Quartell's appearance at Montmartre, Julia Gerity (see 
J. Directory) was the vocal star. Helen Morgan was the vocalist 
singing intimately at the tables, as also did Ruth Etting who was 
Helen's roommate. Frank Libuse was a comedy waiter- entertainer, 
Bill Robinson was the show's dancer, Ted Leary was MC, Joe and 
Henry Thearty did a piano and song act, and there was the usual 
Apache dance team. These were the early days of the massive 
night clubs which were then recreated in the musical talkies a 
few years later. 

"SMALL CHANGE" 

out west sooner than he did and a bit too much is assumed from 
the various records Red made since 1940. 

Horst Lange, living in Germany, has been a prolific jazz 
writer and discographer. Working with limited sources he has 
done much for jazz -- he is to be complimented for his untiring 
efforts. 



HENDERSONIA 

Walter C. Allen 



From time to time, various collectors have proposed that at 
least certain of the Harmony - Velvet Tone - Diva recordings 
labelled as by The Dixie Stompers were NOT by Fletcher Hender- 
son's orchestra. In an early Record Changer, one collector even 
proposed that some of the early ones were actually by white 
groups of the Nichols-Mole school. More recently, it has been 
seriously proposed that the final Dixie Stompers date (Oh Baby, 
etc.) featured Jabbo Smith and probably other non- Henderson 
musicians. 

On querying Columbia Records about these recordings, they 
have not been able to supply any positive information from the 
recording files that the Dixie Stompers sessions were by Henderson 
units. The editors of this journal, however, have told me that 
they have played every Dixie Stompers side for ex- Henderson 
men like Don Redman and Buster Bailey, and that there was not 
the slightest doubt to these musicians that they were all Henderson 
recordings. I have also listened to all of them, and I agree; 
certainly, Henderson soloists abound on every session. 

What is not generally known, however, is that many, if not 
all, of the Dixie Stompers sessions were recorded by units smaller 
in number than the full Henderson orchestra. There is no official 
record of the instrumentation of these sessions in the Columbia 
files; they were all acoustically recorded on older equipment, 
possibly even in different studios, and probably under different 
supervision than the electrically -recorded dates scheduled for the 
Columbia label. Based upon my aural observations, however, 
the instrumentations for each session are reconstructed below , 
along with the names of identified soloists. 

Nov. 23, 1925 date:(141301-02) - 1 tp (Joe Smith); 1 Tb (Green); 
3 reeds (Bailey el, Redman alto, Hawkins bass sax); piano; 
banjo; drums. 

Dec. 22, 1925 date: (141303 - remake), 141422-23-24) - 2 Tp 
(Joe Smith solos); 1Tb (Green); 3 reeds (Bailey, cl; Redman; 
alto, goofus, vocal; Hawkins, tenor & bass saxes); piano; 
banjo; drums. 

Jan. 20, 1926 date: (141526-27-28) - 2 tp (Joe Smith, solos); 
1 tb (Green); 3 reeds (Bailey cl; Redman vocal); piano; 
banjo; drums. 

(This date, by the way, is undoubtedly the one once thought 
to be by a Red Nichols group; Nervous Charlie Stomp, a Nichols 
tune, and Black Horse Stomp, by Joe Tarto, were certainly 
arranged and played in a manner imitating the white New York 
style. ) 

March 22, 1926 date: (141832-33-34) - 2 tp (no solos); 1 tb 
(Green); 3 reeds (Hawkins, tenor); piano; banjo; drums. 

April 14, 1926 date: (141958-59-60) - 2 tp (Joe Smith); ltb 
(Green); 3 reeds (Hawkins tenor; Redman vocal); piano ; 
banjo; drums. 

Oct. 20, 1926 date: (142845-46-47) - 2 or 3 tp (Rex Stewart) ; 
1 tb; 3 reeds (Bailey cl; Hawkins tenor); piano; banjo; drums. 

Jan. 20, 1927 date: (143332-33-34) - 2 tp (Joe Smith, Tommy 
Ladnier); ltb; 3 reeds (Bailey cl; Hawkins tenor); piano; 
banjo; tuba; drums. 

March 23, 1927 date: (143637-38-39) - 2 tp (Joe Smith, Ladnier); 
1 tb; (Jimmy Harrison); 3 reeds (Redman, alto & vocal; 
Hawkins, tenor); piano; banjo; tuba; drums. 

(continued on page 15 



HOT DISCANA 

by 

John H. Baker 

16 East Broad Street 
Columbus, Ohio 

FRANKIE 'HALF PINT' JAXON 

FRANKIE HALF PINT JAXON Vocal with piano and cornet 
Vo 1226 Hit Ta Ditty Low Down (Jaxon) 
Down at Jasper's Bar -B -Que (Jaxon) 

Both LenKunstadt and myself have aurally evidenced this 
recording and we were rather surprised to find the cornetist 
to be either New York's blues star, Johnny Dunn or a very 
close facsimile. Jazz Directory (volume 5, p. 784) dated 
the above coupling as 'Chicago, Oct. 28, 1928'; supplied 
masters C 2500 (Hit Ta Ditty . . .) and C 2502 (Down at 
Jasper's. . . )and gave a personnel of "Cow Cow Davenport (p); 
Tampa Red (g, Kazoo); Jasper Taylor (d)". We would be 
most interested in learning the source of JD's personnel ! 

FRANKIE HALF PINT JAXON Vocal with piano, saxophone 
and banjo 
Vo 1285 Let's Knock A Jug (Jaxon) 
FRANKIE HALF PINT JAXON Novelty vocal with piano, 
■saxophone and banjo 
Vo 1285 Can't You Wait? (Jaxon) 

Following a chorus of be bop scatting on 'Let's Knock A 
Jug' Jaxon intriguely interjects "Come on Jim . . . What's 
the matter Lil. ... come on Ikey ... What's the matter 
Siff (sic) you ain't so sweet ..." I'm fairly certain that a 
clarinetist can be heard in addition to the other instrumen- 
tation so listed on this side. Comments! ! ! 

Jan Directory (vol. 5, p. 784) dates it 'Chicago, February 
13, 1929', supplies masters C 2951 (Let's Knock A Jug) and 
C 2952 (Can't You Wait) and lists 'unknown sax; p; bj. ' as 
Jaxon's accomp. 

ROSA HOLLEY 

ROSA HOLLEY Vocal, with piano, trumpet and clarinet 
Vo 1179 Dark and Cloudy Blues (Brooks) 
Vo -- Lookin' For the Blues (Dawson) 

It is my opinion (via aural evidence) that the piano, 
trumpet and clarinet are Richard M. Jones, Lee Collins and 
Albert Nicholas respectively. The reference work Jazz 
Directory (volume 4, p. 708) dated the above coupling as 
'early 1928' but did not list the instrumentation nor the 
masters. 



luktiii YOU... From the Editors of RR. 
The response to our Vocalion Red Records 
Race listings which appeared in our 3ist 
i3sue was extroadinary. We're going to print 
all the addendum in - a forthcoming RR or RRB. 
*e would like to thank Walter C. Allen, John 
Baker, Ian Barclay, Paul Demane, FrankDutton 
Bob Graf, John Heinz, Barry Seeger, Rolf Von 
Arx and W. Williams for their wonderful help. 
This type of cooperation gives us the incen- 
tive to take on another project. Perhaps the 
obscure 'race* items appearing on the Hbierson 
label would be to your liking. Comments! *. 
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BLUES IN REVIEW 
****** 
by Barry Hansen 

JOHN LEE HOOKER - Vee Jay 366 

60-1382 DUSTY ROAD (HOOKER) 

Vocal with el. guitars, bass & drums. 
60-1624 TUPELO (P. D.) 

Vocal with guitar & bass. Recorded 

at the Newport Jazz Festival, 1960. 
TUPELO is the beautiful spoken blues (it's not what is usually 
called a "talking blues") that Hooker sang on a national TV. hook- 
up last summer and also on Riverside LP 12-838. The Newport 
performance is, however, a debacle. On the Riverside and on 
TV, Hooker underplayed the song, letting it sink in naturally 
without a lot of dramatics. The emotional impact was tremen- 
dous. On this record he takes a different approach, and over- 
dramatizes it badly, using a hoarse stage whisper, as if he were 
telling some Cub Scouts a ghost stcy. In fact, he sounds like a 
ghost. Perhaps this was a good approach for some of his folknik 
audience (which is heard cheering at the end of the record), but 
for blues collectors who have the Riverside disc available this 
record remains only an interesting souvenir. The "B" side, 
DUSTY ROAD, is an attractive number from Hooker's Vee Jay 
LP, TRAVELIN'. 

LIGHTNIN' SLIM - Excello 2186 

2186-A COOL DOWN BABY (West) 
2186-B NOTHIN' BUT THE DEVIL (West) 
Vocals with harmonica, el. gu. , drums. 
COOL DOWN BABY is Slim's recent ROOSTER BLUES all over 
again, except it's "cool down baby" instead of "we gotta rock 
tonight, baby. " Enjoyable. NOTHIN' is a good mean blues, 
which likewise is very similar to several others Slim has done 
recently. Fine singing and playing, right in Slim's groove; the 
groove, however, is showing signs of becoming a rut. My copy 
is pressed very badly off center. 

ELMORE JAMES (Chief). ELMO JAMES (Fire) 

Fire 1016 133 THE SKY IS CRYING (James) add saxes 

134 HELD MY BABY LAST NITE (James) add saxes 
Fire 1031 165 DONE SOMEBODY WRONG (James) 

166 FINE LITTLE MAMA (James) 
Chief C-7020-25-139 CALLING ALL BLUES (Hooker -Wells) 
No vocal - add ts, harmonica 

25-154 KNOCKING AT YOUR DOOR (James) add ts, harmonica 
All Vocals with el. guitar, piano & drums. 

James is one of the most active singers today on the South Side, 
and he has an impressive list of records on many labels. James 
is about halfway between the Chicago -country style of Muddy 
Waters, etc. and the more sophisticated style of B. B. King. He 
is a shouter with a voice that can be quite poignant. His voice 
has some of the mannerisms of the city, but remains robust and 
hearty, with none of the city's arrogant sophistication or artificial 
cuteness. The Fire sides balance James' shouting against a loud, 
clear, bluesy electric guitar. 1016 is a pair of slow blues; 1031 
has a "Latin" number coupled with a medium-speed rocker. The 
Chief is the best of the three. KNOCKING is a swinging blues in 
the best Chicago fashion with intense singing and playing all 
around. The other side is an instrumental (despite what the label 
says), and it is a beautiful thing with harp, sax, guitar and piano 
in collective improvisation, producing marvelous sounds. Most 
r&B instrumentals are solo displays for one instrument, and can 
get quite dull; but the all-out wailing in CALLING ALL BLUES is 
fascinating and exciting. There should be many more records 
like it. 





By 
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WOOD ROW ADAMS 

Judging by his recording endeavors (Checker 757 Meteor 
5018) WOODROW ADAMS is one of the most primitive blues singers 
on wax today,, His unorthodox wierd free verse with a musioal 
background strongly marked by Oriental overtones (Pretty Baby 
"Blues) is really something to hear 

WOODROW ADAMS & THE THREE 3'S (vo) j unknown (har) ; (2 g); (d)„ 

1030 CHECKER 757 PRETTY BABY 3LUE3 (Adams) 

1031 CHECKER 757 SHE'S DOME COME «ND GONE (Adams) 

oa. 1354 

WCODROW ADAMS WITH BOOGIE BLUES BLA STERS (vo) ; unknown (har) ; 

FDTWi 

K,R. 5033 METEOR 5018 BABY YOU JUST DON'T KNOW(W.Adams-Leslo) 
M.R. 5032 METEOR 5018 WEE HEAD WOMAN (W.Adams-Leslo) 

(no details) i960 

H0ME OP THE BLUES 109 SOUTHING ON W MIND 
HOME OP THE BLUES 10? SAD AND BLUE 

MISS RHAPSODY 

VIOLA WELLS UNDSAHILL with the melodic working name of 
MISS RHAPSODY is an above average rhythm-blues singer with 
olassio blues-overtones whose style is reminsiscent ef har 
urban blues prototypes of the late l^O's, As far as we can 
ascertain her reoording efforts were limited to the year of 
1°44 and Savoy seems to be her only label. In a reoent inter- 
view, Brownie MoGhee recalled seeing Miss Rhapsody on a label 
from the Chicago area. This is still to be discovered. Miss 
Rhapsody must have certainly heard Ethel Tiaters (Sugar,Sweet 
Man) and Bessie Smith (Downhearted Blues) as her own reoorded 
versions have oomparable vocal phrasing similarities Pine 
trumpet by Prankie Newton can be heard behind Miss Rhapsody 
especially on Downhearted Blues. Slam Stewart (he's unlisted 
on the label) takes one of his singing bass solos on Sweet M*n. 
Eddie 'Lockjaw* Davis fans would get a charge ou J :. of hearing Sd 
take off on a tremendous hot tenor passage on Ni^it Before 
Judgement Day„ This was quite early in •Lockjaw's" reoording 
adventure So 

With JUNE CCLS'S ORCKt June Cole(p); Emmett Berry(tp) ;' Foots' 
Thomas(ts); Billy Taylor(b); Harold Uhderhill (g) ; Cozy Cole (d). 

(Index to Jazz. . ,) posslbly July 6, 1?44 
S 5475 SAVOY 5510 BYE BYE BABY 
3 5476 SAVOY 5510 MY LUCKY DAY 
S 5477 SAVOY 5511 A KEY LAifDY MAMA (Cleve Reed) 
3 5478 SAVOY 5511B GRCOVJJ!' THE BLUES (Viola Wells) 

With REUBEN COLE'S ORCH ; Reuben June Cole(p & vo)j Frank Newton 
(tp); Morris Lounds(ts); Slam Stewart (b); Harold Uhderhill (g) ; 
Cozy Cole(d) date^T ? 
S 5751 SAVOY 536a BLUES IN MY HEART (Carter Mills) 
3 5752 SAVOY 536B SUGAR(Plnkar^-t ; itohel"l'-Ale'x'an'a'er) 
S 5753 SAVOY 534B DOYfNHEARTED BLUES(M.A.Suppa) 
S 5754 SAVOY 534A SWEET MAN (Turk-Pinkard) 

ORCHo ACC» unknown - Eddie Davis featured on Tenor Sax on 
Ui°ht Before Judgement Day date ??? 

3 5814 SAVOY 5532 HE MAY BE YOUR MAN 

S 5815 SAVOY 565B WE'RE SISTERS UNDER THE SKIN (Nieson-Lawrence- 
S 5816 SAVOY 565A NIGHT BSPiXffi JUDGEMENT DAY " " " Milton) 
S 5817 SAVOY 5532 I PELL FOR YCU 
Savoy 5532 as VIOLA WELLS 

(continued on next page) 



fiHmii & &Uim (continued] 
BABY BOY WARREN 

Using Mattie Mae and Sante Fe (Warren originals) as examples 
of BABY BOY WARREN we find him to be a dispenser of up-tempo 
urban blu»3 who may be oompared to the Big Bill type blues vooal- 
ist of the 30s o Warren has a very competent rhythm section with 
the abrasive sound of the washboard quite prominento Inoidentalt 
ly he announoes the presenoe of one of the guitarists by oalling 
out the name of 'Calvin* which identifies the guitarist as 
Calvin Praziero 



BABY BOY WARREN (vo & g) 

PR 706A SrAPF 706, GOtHAU 507 
PR 706B STAFF 706, GOTHAM 507 



probably 1?47 



sameo 



same c 



STAFF 707 
STAFF 707 



MY SPECIAL FRIEND BLUES 
NERVY WOMAN BLUES 



DON'T WANT NO SKINNY WOMAN 
LONESOME CABIN BLUES 



STAFF 70?,FEDERAL 12008 
STAFF 70?,FEDERAL 12008 



FORGIVE ME DARLING- 
PLEASE DON'T THINK I'M NOSEY 



BA3Y BOY WARREN (vo & g); acc Calvin Frazier(2nd g) ; unknown 
guitar bass); Washboard Willie (wbd) . oa. April 1?55 

BL 54113 3LUE LAKE 106 MATTIE liAE(33W) 
BL 54114 BLUE LAKE 106 SANTE FE(3BW) 

BABY BOY WARREN (vo & g); Sonny Boy Williams on (har) ; Washboard 
Willie (wbd) Detroit oa.1955/1956" 

26 A J V B 26 SNAFEE 
26 B J V B 26 HELLO STRANGER 

HOUSE BANDS (continued from page 9 

19931 (I Want Somebody to Cheer Me Up), and the first Nat 
Shilkret is Vi 20113 (Barcelona /On the Riviera). It is also worth 
noting that the Bsooke Johns Orch. , which backed a few of the 
Manhattan Merrymakers sides, is labeled as 'under the direction 
of Jack Shilkret'. The Brooke Johns Orchestra had been recording 
sporadically since 1923. Had these two been basically the one 
organization right through to late 1926? 

In any event, the advent of The Great White Way Orchestra, 
followed by The Manhattan Merrymakers, International Novelty 
Orchestra and The Troubadours culminated in the formation of 
one of the most outstanding groups ever to grace the grooves of 
78 RPM records, and it is safe to say that every one of its monu- 
mental accomplishments can be attributed to one man--Nathaniel 
Shilkret. For elasticity, diversity of type, innovation, intelli- 
gence in arranging and execution and sheer brilliance Nat Shilkret 
and the Victor Orchestra, in the area of the straight dance band, 
has never been approached by a considerable margin. They were 
the only big band that the writer can recall managing to attain 
and retain an exciting, rhythmic beat when called for; their 
waltzes were often masterpieces of flowing smoothness and ad- 
vanced arrangement. The recording was frequently far superior 
to others of like type including Victor. Although they were not 
a jazz outfit, jazz and jazz soloists were tellingly employed from 
time to time, and the orchestra never at any time seemed to be 
weighed down by the sheer size of its component sections, as 
many big bands did then and do now. They never drowned out the 
music, their soloists or their listeners because, whatever the num- 
ber, the orchestra was molded to the requirements of the music 
and the brief story it had to tell, unlike the symphony orchestra 
giving a William Tell version of Dardanella. 

The first of the Nat Shilkret dance sides were smooth, highly 
danceable and expertly conceived, but do not compare in per- 
formance, recording or richness of effect with those that were to 
come within the next year and continue onwards and upwards to a 
peak of perfection that saw its apex in 1929 and early 1930. 

(to be continued) 
Ed. note: Any comments you may have can reach Mr. John 
McAndrew at 2569 Bedford Ave. , Brooklyn New York. 



EDISONIA 

Ray Wile 



HISTORY OF WHITE MASTER 

The following memorandum was copied at the Edison 
Laboratory and filed away. It was only recently in checking 
through my material that I realized that it was one of the earliest 
accounts of disc processes that I have discovered. The London 
Recording Studio was shutdown with the beginning of World War I 
in August 1914. So that the document must predate this. 

Doc E 42-89-0 

HISTORY OF A WHITE MASTER 

Received from N. Y. by Grimes 

1. Gold plated by Grimes 

2. Gold plated by Dinwiddie 

3. Master mold made by Grimes 

4. 1st submaster print 

1. This department keeps record of all tunes recorded. 

2. Record of white masters made in New York and London. 

Order White Masters made up: 

3. by giving list to Dinwiddie and Grimes for plating for entire 

week. 

4. Receive prints from Grimes for Mr. Edison to hear. Reports 

to "Grimes-Miller what records are passed - Held & Rejected 

5. After a quantity are passed pair and assign commercial num- 

bers (Price is made by Mr. Edison) and send list to various 
department'heads. 



6. 



7. 
8. 



9. 



We order disc record plates for labels on records and inspect 
them after receiving from advertising department and then 
turn over to Grimes. These plates are ordered beforehand 
so as to be ready. (Takes 4 to 5 days to make). 

Keep on file one print of each white master. 

When all white masters are used and the tune is still wanted 
we report to Mr. Edison recommending that it should be 
made over. 

Keep record of work done by N. Y. R. office 
Keep record of masters rec'd by Grimes 
Keep record of molds delivered. 
Keep record of Dinwiddie plating. 
Keep record of Disc record plates. 



(Office memorandum written on cheap yellow table paper, 
circa 1912-14?) 



WHERE ARE THEY? 

by Frank Kelly 

S.C. LOU HERMANN (Gil Koerner's cousin), who played piano 
with Paul Specht, etc. - and was a fine 30s trainer of young 
orchestral pianists - currently teaches music in Tampa, Fla. pub- 
lic schools. Chas. "Jap" Harriss, vet trombonist with such 20s &■ 
30s bands as Jan Garber, &• other big names - is in the real estate 
biz in Clearwater, Fla. CHAS. AMBERGER, Guitarist with Paul 
Specht, etc. and fine trainer of 20s & 30s Orch. Guitarists, 
Banjoists, etc. currently is employed at Republic Aviation, in 
Farmingdale, L.I., N. Y. BILL DINAN, drummer with Lucky 
Strike Hit Parade radio show (pre-war), also arranger & drummer 
with Jerry Freeman's Paradise Restaurant Orch - nowadays is a 
NYC salesman. GEORGE VAN EPS, big time NYC Guitarist - still 
plays L. A. TV & record dates - and also operates his own L.A. 
hobby shop. 
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ONE OF THE JOHNSON BOYS (continued from page 8 

Johnny Johnson then got a contract with Cameo and made the 
following sides with the Pelham Heath Inn band: 

c. December 3, 1923 

742 C2 Ca 451 Raggedly Ann 

743 C2 Ca 455 Wooley Wooley Woo 

(the 2nd title issued by JOHNSON'S GOLD DRAGON ORCHESTRA 
- directed by Dusty Rhoades) 

c. January 6, 1924 

777 C2 Ca 477 Wop Blues 

777 C3 Ca2158 Wop Blues 

777 C3 Muse 416 Wop Blues (by MUSICAL COMRADES) 

778 A2 Ca 476 Climbing Up The Scale 

c. January 12, 1924 

796 Dl Ca 479 In Love With Love 

797 E2 Ca 477 Stay Home, Little Girl, Stay Home 
Stay Home, Little Girl, Stay Home 



797 E2 Li 2156 



Johnson recalls recording "Once in a Blue Moon" which along 
with "Raggedy Ann" and "In Love With Love" are all 1923 tunes 
by Jerome Kern from the show "Stepping Stones" -- the first 
mentioned tune has not been located. 

Johnson had a chance to go to Palm Beach, Florida, and left 
shortly after this recording session -- he took Frank Crum, Buddy 
DeMarcus (sax) and McDaniel along to Palm Beach, while Dusty 
Rhoades went to St. Petersburg, Florida. Johnson gave Nichols a 
chance to organize and front his first band at Pelham Heath Inn 
during Johnson's absence. Red's band had: Joe Venuti (vi); Freddy 
Morrow (sax); Dudley Fosdick (mellophone); Gerald Finney (p); 
and Joe Ziegler (dm). Venuti was on his way to join Jean Gold- 
kettle in Detroit, but Red talked Joe into playing with the band. 

This band played the Inn for just 8 weeks. Although the 
management wasn't happy with the 45-minute intermissions, . 
Johnson, with his regulars, returned as scheduled,- just in time. 
By this time Nichols has had a taste of success and became more 
ambitious. Actually, at the end of the first week Johnson called 
a meeting between sets on a Sunday afternoon. He felt that some 
undercurrent existed in the band and he wanted to know if anyone 
was dissatisfied. It turned out that Nichols and Rhoades were 
trying to organize a band to take out to one of the dancehalls on 
one of the lakes in northern Indiana. So Johnson and Nichols and 
Rhoades agreed that in two weeks they would part company. 

On April 1, 1924, the night of an 8-inch snow storm in New 
York, Red Nichols played his last job for Johnny Johnson. 

Johnny Johnson and his orchestra, with an altered personnel, 
made one more session for Cameo, as follows: 

c. May 12, 1924 

992 Dl Ca 553 My Papa Doesn't Two-Time 

No Time -vocal chorus 

993 A2 Ca 557 Nothing To Do - vocal 

While much misinformation has been written about these early 
days, we believe the information here is accurate. These data 
have been checked and rechecked with the very kind assistance 
of Johnny Johnson, Chuck Campbell, Frank Crum, Harry G. 
McDaniel, Dr. Fritz Morris, and Al Philburn. Help on the disco - 
graphical information was supplied by Perry Armagnac and the 
editors of RECORD RESEARCH. 



HENDERSONIA (continued from page 13 

Oct. 24, 1927 date: (144896-97-98) - 2 or 3 tp (Ladnier); 1 tb 
(Harrison); 3 reeds (Bailey cl; Redman or Pasquall alto; 
Hawkins tenor); piano; banjo. 

April 6, 1928 date: (145975-76-77) - 1 or 2 tp (Stark or Stewart); 
1 tb (Harrison ?); 2 saxes (Bailey cl; Hawkins tenor); piano ; 
banjo; unknown bass sax; Marshall, drums. 



HENDERSONIA 

May 12, 1927 date: (144134-35-36) - 2 or 3 tp (Joe Smith, 
Ladnier); 1 tb (Harrison); 3 reeds (Bailey cl; Hawkins tenor) ; 
piano; banjo; tuba; Marshall, drums. 

By the way, alternate takes of two Dixie Srompers titles are 
so far known. These are HI - DIDDL E - DIDDLE (Harmony 179-H), 
known with both takes #1 and #2, and JACKASS BLUES (Harmony 
166 -H) known with both takes #2 and #3. The differences be- 
tween each pair are slight, being noticeable only in the hot solos. 
Charlie Green's trombone solo on JACKASS BLUES ends with a 
blurt on take #3, as if he suddenly turned into the recording horn. 

I will be interested to hear any comments on these sessions 
and on the points raised above. Please write c/o my new address: 
P.O.Box 501, Stanhope, New Jersey. 



REVISED 
EUBIE BLAKE 

7{out>&KAry 

Compiled by MICHAEL MONTGOMERY 



Six additional piano rolls have been found made by Eubie 
Blake in 1918 and 1919, ante-dating his earliest known rolls for 
Melodee in January 1921. These listings were taken from original 
monthly supplements. To date, no known copies of these rolls 
have been discovered. 

January 1918 

Rhythmodik J 19124 Rain Song 

February 1918 
Rhythmodik X101103 
Rhythmodik X101113 

July 1919 

Rhythmodik J103843 



Ev'rybody's Crazy 'Bout the Doggone Blues 
Somebody's Done Me Wrong 



Rhythmodik J103933 



Mirandy - (played by Eubie Blake, assisted 
by Edwin Williams) 

Good Night, Angeline - (assisted by Edgar 
Fairchild) 

August 1919 

Rhythmodik J104323 Save Your Money, John (assisted by Edwin 
Williams) 

January 1921 

Melodee 4153 Broadway Blues 

February 1921 
Melodee 4199 Crazy Blues 
Melodee 4241 Strut Miss Lizzie 
Melodee S2949 Home Again Blues 
Melodee S2948 It's Right Here For You 

March 1921 

Melodee S2966 Don't Tell Your Monkey Man 
Melodee 4259 Boll Weevil Blues 

April 1921 

Melodee S2980 If You Don't Want Me - Blues 

Melodee S2985 Wang Wang Blues 

Duo Art 10091 Negro Spirituals 

May 1921 

Melodee 4371 Memphis Blues 
September 1921 

Melodee 4427 Dangerous Blues 
October 1921 

Republic or Melodee Gypsy Blues 

November 1921 

Melodee 4549 Arkansas Blues 
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RECORD RESEARCH AUCTION 



MINIMUM BIO 5O CENTS PER RECORD, CONDITION GUARANTEED • BIO BY NUMBER AT UBTT Of COLUMN, 
RECORDS SHIPPED RR EX PRE 88 (CHARGES COLLECT ) ; UNLESS YOU REQUE8T PARCEL POST AT YtttW OWN 
RISK. ADO 25 CENTS FOR PACKING CHARGE, W H-JNgRS WILL BE NO.TjrigB TO. S?HD fi£M ITTA.NPE « 
RECORDS WILL THEN BE SHIPPED. 



AUCTIUN ~m& MARCH 27. 1961 



AUCTION ENDS MARCH 27. 1961 



A 4 P GYPSIES FRED ASTAIRE I HORA BAYES_ Hor groatOldrimoFavopltos 

T MYSTERY oVNITI/UWCHIONESS BR3556 «# ?0 - LOVE" LIFERS CO 35815 N T6T QOODBT FRANCE/BARNY 00 A2678 B 

IRVING AAR0NSON 4 COMMANDERS 81 NITE & DAT/llY 1'JND H«V 6398E#/E 162 FRECKLES/HONEY 00 A2816 E# 

1 HraO~iaRM0/nUT~GOOD VI 20063 N AUNT_JEMIMA 163 WTE NITES/COULD HAVE 0OA33*7 

3 DO TJ BELIEVE DREAMS/LONELY VI 20095 ■ 82 - slngs""H0NGK0NG BL/CANT HELP LUVDI« 164 SATURDAY/CHICKEN MOM 00 A3471 E# 

4 MAGGIE ALONKlhot tr)/CRAZY WDS VI20473H MM Souvenir Reoordlng E#Rare $5 165 »0RK 8.SLEEP 8,L0VE 8 00 60127E# 

5 SCANDINAVIAN OAL/0 SWEET OLD VI 21778N 83 POSITIVELY ABSOLUTELY/IDEA C0?67E*5IflENE BEASLEY $1.50 mill 
4MOTT44CC0STSLL0 H«25 Bin oath 84 OL MAN RIVER/CANT HELP C013O4 E »5 T65 CONSUELaTnEVER DREAM) VI 40032 N 

1 5u5D£a~a~FQDD"EaVHcw 2 bet oastlsi 256»v gene austin Sidney bec-st 'iaboi oraek 

7 LAUOH,LAUGH,LAUOH/PT 2. VI 27737 N , I5~MUSIC MAESTR0/MELL0SKO0D DE1832 E T67"*3HAQ7F"oT(ND" NU BABY BB 10022 N fl 



ACCUrtDICH 

8" SHARPSHOOTERS UARCH/PT 2. VI S E27 E 
ROY A CUFF & SMOKZY MT. BOYS 
TTINS"NE"ED"LSs7wE LlWcB" 36856 N- 

10 NO 1 WILL EVER NO/I THINK CO 368?1 N 

11 LOW 4 LONELY/NITE TRAIN OK 6693 N- 

12 REAP HARVEST HEAVEN /DONT OK 6704 N- 
WOODROW ADAMS w. BOOGIE BL BLASTERS 

~ ~^»X-t~prImTtTv« bluos ~ ?2"1nl nKSTE0R 

13 BABY DONT NO/WMEHEAD WOMAN K5018 N 
ANDREW AIONA'S NOVELTY 4 Hot tr, tb 
TVPAAHANa/LOVDJ HOLA~COl78« N fl.50mln 
ORA ALEXANDER, JAUES_P. piano $1 mln 
T5~wTLD ABOUT PaToOTHTDONT TEAR JAY12N- 
TEXAS ALEXANDER »2 ntn S-/# 



BYE BLACKBIRD/YA OOTTA YI20044*? 16» PREACHBJ BL/INDIAN BB IO623 N-*l 

87 I'VE GOT GIRL/DEED I DO VI20397N- 169 GOT RHYTHM/MEDINA CIRCLE J1058 N 

88 MUDDY WATER/IDEA HEAVEN VI20569 E 170 WITHOUT HdS/OOODBY •' J1059 N 

89 WEDDDJO BELLS/THAT'S VI21893N- 171 LAURA/JUST 1 OF THOSE C038318 E# 
GENE AUTRY 4 JMIY LONG $2 mln 172 K.CJiAN BL/POLKA DOT CO 3831? E# 

9o _ mTss".?alley""bl/silver 8qg05 l09ttte 173 spreaddj joy/i had it C038320 n- 

FBANK BACON tolls storlosTTS'slltoHlJsWSHAKE Et! UP/LOVE SALE C038321 m 
HSBE"4 _ GRANT/INDIANS VO 14245 N 175 MOOD INDIOO/taJSKRAT VI 27302 N 
MILDRED BAILEY 4 ORC 176 RIP UP JOINT/LAUGHB VI 27663 N»l 

92~ROCKIN C"HAIRVflVE - M TIME C080G E# 177 BL IN 3RDS/1'0CL0CK VI 27204E#1 
93 MOONSHINE OVER KY/MY PLACE VO4109N BUNNY BERIQAN 

9* BORN 2 SWI1IG/SUALL FRY VO 4224N T7S Y TALK~LOVE/VARSITY SU YI25667 I 

95 SO HELP ME/AS LONG VO 4253N-17? BEEN IN HEAVENAaMA VI 25677 E# 

96 NOW CAN B TOLD/HAVENT V04282E#lams 180 STRANGE LONELINESS/MILES VI256JON 

97 MY REVERIE/WHAT HAVE U VO 4406 N 181 PIANO TUNER MAN/HI HO VI 25776 N 



T6~L01G LONESOME DAY BL/CORN BREAD OK8511 98 OLD FOLKS/FORGOTTEN VO 4432 N lams 182 DOWN STREAM/S0PHTSTICATEDVI25811£# 



99 THEY SAY/I GO 4 THAT VO 4548 
100 WHAT SHALL I SAY/SLAKE VO 4632 N 



ALL STAR ORC w.BENNY GOODMAN $4 mln 
T7 - oB" baSy7a5d"wYgcle' ~VT ?i«3 n 
ALL STARS Siring band 
T8~NITE 4 DAT/WILD MAB JAY « N- 

ALLEN BROS. Skiffle kazoo rare folk $3 ^0} STOOD DJ BED/DEEP END 70 5236 w 
15 "iSEAf'E^SKIPPIN 00 15270 N BUDDY BAKER Folk *3 

BLINKY ALLEN ORC Jump Blu.. *04 ALIMONY BL/MATRIMONIAL VI 40017 N 

70 _ BLO? ROBBffi-BLOW/SAY WHEN FUI«1032E# MI3KEY BAKER_4_BAND Janp Bluos 

a CHOP HOUSE/HI GEAR FLAIR 1045~E# T °! SPt,EDT >-IFE/?INE LOVE CAT 114J E- 

22 ANGEL CRIED/FOOL 2 CAR£~FLAIR 1047 E# 106 0HEAST s PO<«/ s H*KE RADIBO 288 E^ 
JESSE ALLEN Hot Blu.s BUST BALES_* RAGTIME PIANO 

23 dragnet/take n easy bayou on e* W c-anadun capers/Boll gtj 10 e 



183 OLD STRAW HAT/LCVELITE VI 25816 N 

184 I OOT QOY/VOONSHINE VI 25833 K- 



101 BARRELHOUSE UUSIC/U DOST V04802E# 185 FATHER DEAR/WARNING VI 26061 E# 

102 MOTHERLESS CHILD /DALLY VO 5209 E# 186 SIMPLE 4 SWEBT/I WOKT VI 26086 E# 



187 BLACK BOTTOM/TREES VI 26138 » 

188 LOVM DAT MAN/SPANISH VI 26152 NE# 
18? PATTY CAKEA'HAD IT VI 26I96 K 
190 LIVERY STABLE BL/HIOH VI 26068 
OIL BERNAL 

T9T EASYVILLE/THE WHIP SPARK 102 N 
CHU BERRY # CHUCK BSHRT194/195 

T9? Eaelstrou/chuberryjam 00 37571 » 

193 46 W.52/SITTING*IN COM 516 E# 
IjUlkl HRSAlAYBELLSN tf CHESS 1604 NE)$ 
109 OLD 2 DREAM/GARDENIA C0Na8472 EE- l?5j t 30 days/together t " 1610 E# 

- R4B 



TAN I ALLEN 4 TENN.PALS FolK BULLET fH 1 -™ SM W-AiB L " ho ' t ol * 

74 — HL^BTLLY - wTlLY - 1ST - KITTY/DMT - B7^6i)(p 109,1 HATiS LTSSLF/LIVE LOVE C02406E- 
PII7I TNE ilJ>FRT Piano nolo 10 ? 0LD 2 DREAH/GARDSNIA CGI 

^LTrM SHTTE HOUSE/TONITE VI 20489 N 110 ISM)sa IS NITE/PaAIREffiL0351006E MCHARD BERRY R4i 

26 WlLluSaSia ^loWl T 111 KO0HL1TS CAN DO/TINGLE O^SOl E T?5 WHAT U DO 7 ME/BREAK FLAIR10 5 !WE 

SlSSTmS kS« bamboo orc r.atun>4 wilvoth koudini 1J7 dont cha go/god gave BT«nuXB c#. 

^lo^S>il/I^Eftp^B5bl5lE DE2W6*6 Tl? S=i«Tdi 4 &7>X^LW BbTo^ * i? 8 «*» T DIE/ CRAZY LOVER - 1071 W 
ITsHO? ^4J0Y^ nflf/BEAR^ "2 W^iU^i ■* »™ » GRB.'ADIER GUARDS 3005EY HAWKES BEVERLY HILL BILLIES $2 mln Folk- 
SsfSaoS^ 30l */ BEAR VM6JI * TlJ ?0TCE OF-G^S/FLASl STSEL^«i ¥1?? BELLOW UT MOON/^ANE BR 455 H 
7oTr^7^1(EWHFRF ILONB W»Y nr 2AJ92N 114 MANN IN VEEN /PT.2 BH 2121 N BIO BE1HEL_CH0IR_ Ra.t 

5 s^sSaT^mw - - 4 " a srss?*'" k n 204,8 s 



WILL 3RADLEY_& ORK ». RED MCKINLEY 318 WANT 2 ROCK/TANT GOOD CKE5TS flf 

23? 3RING RAO0UT7SHCULDHAVE C035871 N 319 I'LLBl AROUND/VA.GA. OK 6717 I# 
•237 ICKY WENT TOWN/BREAK IT C035922 N 320 RUSTU SWING/TlOYHOY TO 4144 N 
PAUL_BRECKENRIDGS Rhythm Spiritual KING 321 BOOQIEWOOOIK/MISS BROWN V04400 N 
238 ROCKAMYSOUL/LONESOME ROAD K 4182T" 322 JIVEFORMATION PLZ/FAST VO 5195 E# 
BOBBY BREEN as a kid $1.25 mln bid LOUIS CAMPBELL Lo Down Bl, gultap,plan« 

23? TRADE WINDS BLO/MACUSHLA BB 7330 E# hannonUa I«T |l»5o mln EX CELLO 

240 LARGO/ AVE MARIA DECCA 2496 E# 323 NATRAL FACTS/GOTTA HAVE EX 2035 N 
FANNY BRICE #2. mln CAIH)Y CANDIDO Hot DlUt Aoe $2.mln 

241 HATE NATHAN/INDIAN VI 45303E 324 Ma7bIG~BASS FIDDLE DC 1590 E 
A.BRILLHARDTJDRK » 1 Nlohols i Lang,VonutlBOll825 POPEYK/HHITE DUCK CAPITOL32053 E# 

242 HELLO ALOHA/WASTDIG ~ PERFSCTI46T9 E~ JOI CANDULLO_»H»t »ax,m.lophono,tp 
J0HN_BRD1 Country Bluos $2. mln PARROT 326"*BABY~FACE/DOWN SEA PER 14667 SC 
24J TOUGH TIMES/GARY STOMP P 735 N 327 ST LOUIS BL/FATIMA REGAL 8150 E# 
LOUIS BHGOKS_ - Hot Bluos Instrumontala EDDIE CANTOR *larp 

244 VfASDLE - TROT/BUS STATION EXCELLO 2O30E#52» OLD EN0F - 2 NO/I DONT Et! 10?4 g- 

S45 TQ1E OUT/DOUBLE SHOT ~" 2042N 32? SULTANS HAHEM/WHEN IT OS 10105 E 

_ROTiER BONES 330 BOYS LUV MARY/COME ON EM 1011? E# 

246 MARGIE/OA. BROWN TEMPO TR 652 E# 331«NOAH'S WIFE/ARGENTINES* EM 10200 E# 

247 POOR BUTTERFLY/HOW AM I THEME 1 50 N CARAVANS Spiritual fln « g"»«P 
J.T.BR£«N Low Down Bl %\.<jD mln METEOR 332 FRIEND - IN JESUS/I NO STATES 12S N- 

248 DUMB WOMAN BL/SAXONY BOOGIE M 5016E# 333 MET JESUS/ANGELS WATChW^ I36 E# 
LES BROffl 4 ORK 334 JESUS ROCK/BLESSED " 137 « 
?49 LIKE MONKEY COCONUTS/HAVE U BB786? N 335 WITNESS/LET'S RUN " 140 N- 

250 SING 4 SUPPER/CANT BE LOVE BB10017 N 336 MAN JESUS/ilHAT KIND MAN " 146 E 

251 HARLEM WOOGIE/H, U BB10105E#N OKA MAE CARLISLE BEACON 'JODAVIS 

252 NELLIE GRAY/LITELY 4 P0LITELYBB10114N-537 ^ADl? OTS/wTtHOUT U BAB? 8 jV}tk- 

253 SEEING NELLIE HOME/TRAY BB 10122 N 338 OOTTA TAKE TIME/I LIKE IT B7171 N 

254 LOVE 4 SALE/OUT OF NITE BB 10211 E 33?'REST OF LIFE/CHANGE MIND JD7175 N 

255 MARCHE SLAV/MADE UP MIND OK 619? N ROY CARLSON'S ORK EV# 
NATURE_BOY_BROWN Roil Low Down Bl $1.25 5*0 S"ONQ - IN HEARf/THE OLD BANNER6 422 
?56" I WAS LAD/ROCK-Bl UNITED 106 V# CARLTON DANCE PLAYERS Blto 4 Opoovo 
PINEY BROWN _Bluos 

25? WAJ?I - BABY/HEART A CHIN' PAR 1305 E# 
RUJH_BRCSiN »a«o. Eddlo Condon Ork 
258«ITS RADIINO/SO LONG ATLANTIC87? E 
25? I'LL GET ALONG/PT2BuddJohnsonAT887 E 
260 TEARDROPS EYES/AM I " A? ?1?E^* 
HARRY C._BRO , ,fNE Folk Mlnstpol 

761 DORIAN HARD" RD/OOSPEL TRAIN C02255 E LEROY CARR S2.oln Plays btttop thanV# 
262 GOLDEN SHORE/GOLDEN GATES CO 2992 N 5<6" MEANmTsTREATER/SUNRISE VO 02657 



5*T VENETIAN~NITEs7paRADE RADIEX4 051V# 
CAROLINA OLUB ORK oarly Konp group 

342 CASTLE IpaIN/^EAR WHEK DE 4122?E# 

343 HOW DO CO/WHO TAKES PER 1437»E# 
CAROLINERS_ 

34? WT«¥ GIVE U/WOULD U CAME08 234 V# 
345 HEART'S CALLING/OLD PALS '<8265 E# 



115 EL CHARRO/PARAD 

31 BIG SLAM/PT.2 UBITED iTTi !» SffihO^lM^itaBMW BH 2011 E#OT 5COD7TELL ME CO 37088 N 



brox_sisters_ 
265 lazy7cover me up 

264 ROSE IN TENN/tl030DY 

265 TOKIO BLAHO 
WILLE 3RYANT 4 ORK 
?6S SNEAKY PETE/PHUHBIE 
PRINCE_3UDDa 4 BOYS (Llo 

267 IN~l!Y uiI/WhSn woman 



JAMES AKDERSON w.HABMONEERS DovnhomoOspl, 

52-SOMTHING-wTTHIN ME7LET-MY UETMHSO^g S««T^K£SaI 
ARCHIBALD t ORC Flnt Bl »1 mlT7S37 118 <HEaT ADV~JCE/SP3SD.1AY 
53""SHAK£~BABY/BALLIH ARCHIE IMP 5082 N 
34 STACK-A-LEE/PT. 2 IMPERIAL 5358 N- 
ARDEN 4 OHM AN ORC Flno ahowtuno 20 's 1 
5"5 CERTkDl"'FEELINO7L00KING BR 3035 E 



BH 2012 N 202 MOVE 2 OUTSKIRTS/HARD CO 371?6 N 
BH 2113 N 203 OLD MAN BL/CAN FIX IT CO 37502 N- 
11? SKYWRITSR/CHIMES VICTORY BH 2111 N 204 SUMMERTIME BL/RAHBLIN CO 38180 N 
BAND_OF ROYAL ARTILLERY 205 WOKE UP NOW/BAD ACT IN OK 6724 V 

120 SUIT? Eb7cHAC0NNE BH 2033 " 810 BLO^ Rar" R««o Sorlos $3 mln 

121 MARCH/POLONAISE CHOPIN BH 2034 N ThTts ALL I THINK/LIKES VAR 6051 I" 
16 OH lOY/S.TURDAY VI 18809 E BAND 0F SC0TS WkSS3S 5. U F_*_°S K; _ Blu " 3 , ^Qut sF LAlR 

4 OF X Wt HAW VK2017 E# T2? *MlBm& M<9 BH 2013 N 207 BEOOIN 4 PLEAD IN/BEAT lfn029 N 
« RO RO ROLLIN aSSLSSLS VI 22417 E 1J 3 BAND PUY3/THEATRELAND BH 2014 N BIG J0E4 RHYTai Flno LoDown Bl ♦W*. 

5 TJ? ff nw mSmL 3m of " ' SLSH buahds 20? mone? cant by ue/all rite BB340723 

4.1 £5,m LOTO/W ™FE TjITuP-^AL-iS-aS-^aiTISKER BH202* ESTffiR_BIGEOU /KITTY BAOWN -Ok 

125 FAME 4 GLCRY/ST.GEORGE BH 2026 N M AGGRaVaTIN pm/llE ,M EYES OK8053N- 

126 TRAFALGAR/VANISHED ARMY BH 2027 N BUD 4 JOE BILLINGS 

FRANK BANTA piano showoasos 210 WELCOME AS - mIy7M00N VI 40039 E- 

T27 S*yEpXTHY '.KLTZ/RED ROBIN VI20085EZ' BUD BILLINGS 4_CARS0N ROBISOlf • 
128 THINKIN OF ME T0HITE/WHATVI21057 N 2H CIRCLE B UNBROKEN /WE VER 7l 21586 N 
LLOYD BARBER'S GREEN KILL ORC 212 DO U REMEMBER/TORE UP VI 21604 N 

T2? HONEYMOON 8L7pTcK ME~UP »iT4853 E 213 SO. MOON/SILVERY MOON VI 22753 E 
MAE BARNES^ GARLAND WILSON, Pl-Jio BILLY BOY Down Homo Bl $1.50 mln 



40 BEAUTIFUL- LOVE/IN CAFE VI 22690 V# 

41 MAPLE LEAF 2planos/CAPERS VI22608E$3 
AROO GOSPEL SINGERS 

4"2 Wl5lSPER - PRAYER7jSSUS TRUMPET 162 E# 
43 HEAR THE CROSS/GOIHO HOME T 163 N 
aBHONXGA Aooordlon 

4V"SCRUP0L0S0/SUUISIT0 ODEON 9404 E# 
LOUIS ARMSTRONG 

45~0NCE EI~AWHILE/SUNNYSIDE DE1560 N- 



46 Tm Ss^S mT*^* ™ tMaU^L-RWHOW CAN U ARCX3 E# 214 T WAS FOOLED^ VEEJAY 146 N- 

•7 '-MODY NOS^ TRff'EL^ Lffi^IN DE2085N GRARLIE BARNET 4 ORC His bos" wlngsld.ilMMY BLACK Folk tTMlZn 

U 5 TSSL/to LOO^D ^lEmm *St N T = T PR-TYDnrjvBLE/GST ALONG BBIOUJ E# ^ SINKING VESTRIS/ANGELS OK 4 5 2?5 N 

1 J?Ses CrZeRSAHAT ct™®E2267NE# « 2 SOl ' E LIKE IT HOT/CLASS BB 10182 N BLAIR GOSPEL 3DJGERS 

. CREEPERS/WHAT SWDKB»,2ib/N«SS' ^ M)NABSLL us/anQ 3B 1 0234 & 21? ANYHOW^IEAVEN NASHBORO 542 N 



50 HEAR UE TALKIN/SAVE IT DE 2405 E GLOW /LOVER IS BL 3B 10511 Bf BLIND ANDY Folk »3^55 

g a^be^^^^ : =M£ 

S S^sS/sSsl hTca^ 8 p=L T vZE?/a.^ iSS S 



BARREL HOUSE BLOEL 4 LEE $2Ml nC'UKCE 
218 BRAND KM kUN/CHICKS CH 1136 KB// 
JIMMY BLYTHE'S BOYS HOT JAZZ LE AGUES 1. 



>4 KiNKES»lN/&T luuis BL njui bujj Buppy bOYAaUNTEDTOWN BB 11093 N BLYTHE'S BO YS HOT JAZZ LS 

55 DALLAS BL/PEANUT VENDOR HJCA HC110E# ^ ^rOOBOWD^ TALK BB 1U53 E# 219 LADY-LOW/BRW N BESS HJL H 

56 HOBO CANT RIDE TRAIN/WISH HJCAHC11?N ro^ D^/LITTLEDIP BB11194 N ~ " ' 

57 LAZY RIVER/QA.ON MIND JAZZ CL. 518 N jSn^S. B-YM 

58 EXACTLY LIKE U/INDIAN bTTT^ V lam ^"^^g^feS? B oItS 

59 U'RE DRIVIN ME CRA ZY/P E ANUT 0K41478V \" ZolwRWl^^ ^ «M S 

60 SBIKE/PT.2 OK 41486 E#/V *1 mln ^ANOTHER MULE/WANT IMP 532 2 E# 

a LCN5S0UE RD/U CAN DEPEND OK 4153 Wftt X43 LADY - B""GOOD/SHOE BL.ACE 202 B»E 

62 I GOT RH-fm/CHINATOWN 0K41 34tf » ^ ^t/Hob^r a ^r> 

63 WILD MAN BL/MELANCHOLY PAR R2162 N ITTTi , B , /HnY .. p, ,™™i llm , -a 

64 POTATO HEAD BL/ALLIGATOR PARR2185 E# £| jJSS^sS S 

65 SQUEEZE ME/ONCE AWHILE PAR R2242 N Bfc/H ^' BAHR iU0J ~ 

66 THAT'S HOME/I HATE VI 40-0102 E# 
AST OF PLATMO_THE HAWAIIAN GUITAR_1926 

*ACADEMY - OF MUSIC 55~"LESSONS - ~ ~ . 



NGO 

64 KEU OLI0LI/RAH1BOW N thin oraok 

69 ROSE LEI/fcY BONNIE E# 

70 HAPPY MOMENTS/LEI LEHUA N J" bMo 
ft BELIEVE ME/KY. HOME N 

~2 K3LE0 WALTZ/UA LIKE NO A LIKE N 
73 JOASITA/OAKEN BUCKET N 
"4 KXLIMA WALTZ/MERRY WIDOW WALTZ N 
yS EILO MARCH/BARCAROLE N 

76 -3LE OF BEAUTY/MOANI KE ALA N 

77 aXLLARNBY/MOANA LUA N ^" blto 

3 HAWAIIAN FOLK SONO/toAOGIE N "opaok 
AIRE 



147 TAPS MILLER/RUSTY 

148 LADY B GOOD/SHOE » 

149 HARVARD BL/COMDJGOUT 

150 SUGAR BL/BUGLE BL " 11132 N- 

151 DICKIES DREAM/LESTER " 11145 N 

152 WORLD'S MAD/PT.2 " 11240 E# 

153 DRAFTXN BL/WHATS PA.(ENG) 2795 N 

154 I MEAN U/ n BEAN" 2814 N 

155 BASIS BOOGIE/?: 20 " 2836 N 
RAY BATTS EX CELLO 

T55 STEALDJ SUGARAiAYBE EX 2028 N 
FRANKLYN BAUR 'Elliott Shaw 
T57>ISART" OF GIRL/ ALONE VI 19495 E# 
158 BECAUS LOVE U/SEE U VI 195?8 E 
15? DREAMS COM TRD/KISS VI 21989 E# - 
HELEN BAXTER_ »3 mln 
T65 SATIS>rSD BL/DADDY OK 8080 E 



LUCILE BOGAN $2 mln 

220" DONT - U?AN U NO GUD^)ADDY 0K8074 V;' 
PROF^ HAROLD_BOGGS NASHBORO -Qospol 
22T HELP ME JESUS/SPIRIT N 560 N 
IRENE BORDCNI-RlPO Doooa $5. mln 
225'SON" JoWTELL UE DE S-l E# 
223 WONT SAY I WILL/LOVE VI 1919? E# 
BOSVSLL SISTERS tl mln 
?24 CHEEK ~5 CHEEK/TOP HAT DE 574 I 
CONHIE_B03ilELL "w. BEN POLLACK ORK 
11116 NE# ?25«BL0SS0lTs""BDWAT/L0VE DE 1434 N 
11118 N- 226 THEY SAY/UMBRELLA DE 2258 N 
CHRIS 80UCHILL0N »? Mln Eaoh P0LK 

227 Waltz meIiTllie/awful co 15244 n 

228 wipe's wedding/married co 1528? n 
al bowlly 5 ork 

t29 f moon on hudson/sweet bb 7317 n 

EDDIE BOYD -Low Down Bl CHESS 



11092 E# 



CARROLL COUNTY BOYS FLAIR 
VI 19298 V# 1 5*7 CHfSTNUT~ST" Bo5"QIE/EY»S~pT046 E# 

vi 19478 v# 348 dizzy/crazy eagle f1061 e# 
vi 19631 e- benny carter_ 

549 0k~4 baby/^jite hop de 3294 e# 

350 scandal ab/savoy vo 5112 i 
enrico caruso 

551" loliTa7rBdolph's vi 6003 e# 

chick bullock »msl0t0,'is 352 naples memories/if vi 6009 e 

768-TAia:"WY HEART/POOLISH THINGS M61001N353 ELIXIR L0VK/EACI1TEARV16016 Wf »2 
26? SMILES/HAD TO BE U OK 6013 N 354 SORE DISTRESS/I HEAR~?I 6026 E# 

270 YA GOT ME/UR ARMS VO 4364 E 355 MARTA/VESTI U OIUBBA VI7720E# »1 

271 OUT ON LIMB/LAST NITE VO 5171 E# 356 LOST CH0RD?/CI4BRA VI 8806 S# 
SONNY BJRKE 4 ORK 'swinging lnotpumontal 357 HAD U KNOWN/2 SERADES VI 8008 E# 

272'JHIMIE ISETS COUNT/SONATA OK 5813 E# 358 LUCIA 6TET/RI0. 4TET VI 10000E# S2 

273 I MAY B WRONG/LAMENT VO 5356 E# 35? AFRICANA/CARMEN VI 14234 N- 

274 EASY DOES IT/WASNT MOON VO 53?7 E# 360 DREAMS LONG AGO/ VI 88376 E 
REV. J.C^ BURNETT Nogpo Proaohlng 361 HANDEL'S LARGO VI 88617 E# 
175" LOW HELP M67O0SPELTRAIN C014180 E 362 TROVATORE-UISERSHB VI 89030 E# 

276 G . BLER DOOM/aBOEL GONE CO 14261 E- CASTLJt_JAZZ BAND CASTLE 

277 NEBUCliADNEZZAR/l'VE EVEN C014J66 E T65 OA. CAMP IffiET7CRE0LE TB C 2 H- 

278 UR TIME N03/C3iaiSTIAN«S CO 14191 N|l CAVALIERS Franklyn Baup vooal* 

; 279 TRUST JESUS/SIT DOWN CO 14517 N- $1 364'WALTZIN BL AWAY/TESH CO 616 S# 

HENRY BUSSE 365* ARMS BELONG/AM I TfASTlN CO703D F# 

•280 ALEX RAO BAND/MELANCHOLY DE 1015 E 366 TRAIL DREAMS/SPANISH TOWN C0805 E 

1 281 UNDER UR SPELL/NEVER DE 1077 E# 367 LOOK 2 WEST/WHEN ORGAN CO 2279 B# 

282 AT SUNDOWN/SOMMODY ELSE DE 1101 E# 36« DONT F0Rfl£T(aoo°pd.)/Lirrii0O2382IJ 

283 CHANGES/ANT HA GAR'S BL DE 1207 E# EDDIE CHAMBLEE 

.284 5 '2" I'S OF BL/SAM (AC) DE 1285 E# 56? LA"LA IaDY/COME ON I N UNITED1 81 N 

285 HAD 2 B U/STUMBLING DE 1336 E 0"*DY CHAPMAN 

286 BEGIN BE0UBIE/7AKE ME DE 2107 E 570 D"ONT — BLOOPER/l NEED U MONEY 204 E? 
ERSKfflE BUTTERFIELD Ait STARS MAURICE CHEVALffiR •$t.mln 

f87 MECCA FLAT BL/GEE BABY QUILD 123 E# 57I'HABlT OF MINE/TOP ALONE VI 220071 

288 fantasy m bl/boogie jodavis 8192 n 372*love parade/nobody's vi 21285 e# 
don byas_ 373 paris sera/dimanche vi 267031 n 

289 poor butterfly/double hub 3022 n- 374'hon amour/pleurait hmv j.0.13 n- 
• 250 bass c jam/free 4 easy~sTvoy 524 n 375 2 record set "royal kffair"de758E 

291 DON'S IDEA/WHAT DO U WANT ■< 5J2 Sff CHICAGO F00TWARUERS Dub 

292 CKSROKEE/I DON? NO Y " 6o? N- 575 lady _ lov£/brown BESS OK 8613 E# 

potato lee_christy tuxedo 
577 whIt~did"i - do/Ky heart t 907 n- 

CLARK 4 DAY S5 ml nC0LU13IA Buddy 

378 XMAS _ 0REATIN0S TO CO GANG CO 

BUDDY CLARK -Lp»3 mln"4 U ALONE" 
37?*C U IN DREAMS, ETC. CO CL 6007 E# 

380 HATE U DARLING/LOVE CK 6469 N $2 

381 BEAUTIFUL MUSIC/THESE VI 27358 I#l 

382 AMOUR/GINGER FLOWER VI 27797 E# 
DOCTORCLAYTON $1.50 mln 

38j Watch' outJZa/cheating bb 8938 e# 

LARRY CLINTON'S ORK 

384 may I Wrong/Love lies bb iosoi e 

1 385 BOLERO IN BL/SKADES BB 10836 I 
386 BROWN BIRD SINGIN /DANCE BB10850E^I 
3«7 DIG ME HOJEY/BUDDY BB 10868 NB/ 
388 COMDJ THRU RYE/TENEMENT 3B11224E* 
38? MARRIED ANOEL/HOW TO VI 25837 £ 
3?0 AT LONG LAST.Al NEVER VI 26014 E# 



7? LEAD * BAND/le T DOWN BR 7610 
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230 I'M PRISONER/DECEIVED CH1606 K 
MLLE LUCIEKNE BOYER 

I3T PARLE" MOI/SOSSS CO DF 60(FR)S# 
232 HANDS TABLE/SIN GS R LIBSRTY1 70 ! 
PAUL B0YER3 COMBO Hot Bluos 
■ T35 RR TRAD.7BXBY HOM E PLABAC1 00 K 
234 EATING MAMa/WIFEMOVED " 101 N 
TCUIiY (MARY JO) BKADEN BL Voo.S Aocomp 

1S5 do'>he"do/m'on'key ~unitsd 177 e# 



JOHNNY_CALI 4 TONY GATTt'SO guitar du.t 

2?3 srjDY brown/saTan ~ vi 25662 n 

CALIFOMIA RAMBLERS 

294 I r0TO~ME/sWEEriE CO A3956 Eft 
2?5 MOONLITE KISSES/WHAT CO 15D E 
2?6 ARCADY/PT.2 CO 43D E 

2?7 HUU LOU/UR IN KY. CO 92D N 
2?8 BIG BOY/CHARLEY BOY CO 17JD E 
2?? SWSETIE HIDINO/COULDNT CO 278D E 

300 SMILE LITTLE BIT/ CASTLE C0527D E^i 

301 BLESS U SISTER/BABY D0LLC01574E?i 

302 SHEIK ARABY/OAJIOSE VO A14275 E 

303 WISH I NU/ STUTTERING VO B14411 N 
RED CALLENDER 

304 HONEY JDMP/PT.2 BAYO U 001 EV 
I 305 Bl UEANTIUE/30IJ)IEns~f 002 B*i 

Cab Calloway 

i0S SOME""THES£ DAYS/RASCAL BR 80017 s- 

• 507 NOBODYS SWETHRT/ST JAMES BR 80018 N - 

308 GHOST CHANCE/EVERYBODY EATS C038171 N 3?1 BREAD & BUTTER/HOW HI VI26521 V 

; 309 HARLEM HOLIDAY/NOBODYS MELOI3038 E- IRNETT COBB 

j 310 "COME 0N"/OHO3T CHANCE OK 5687 N 5?* 2 OLD" 7 DREAM APOLLO 775 E# 

! 3U CALLIN TRAINS/BRITCHES ON OK 5731 N- 333 SHY ONE/SOMEONE~oTT5912 E 

; 312 HOT AIR/LEVEE LULABY OK 5950 N JOLLY COBURN ' YELLOW BB 

313 R u all rest/cupid's ok 6035 N 5?? HAvmo _ Tna:/GaiirsB5 7049 l» 

I 314 BY 3Y BL/RUN BABBITT OK 6084 N 335 TINY FINGERS/CRADLE VI 24842 E 

I 3J5 I C MILLION PEOPLEAE GO OK <341 E» 396 FANCY MEET IN D/IT CAN VI 25399 E 

I 316 BL IN NITE/SAYS WHO OK 6422 Sf Calrl <** J— <p 

317 VA,Ga,40AR0LINEA!0UENT OK 6574 Eff 5?7 iS T S - ALRITE/RAID STATES 12J S# 
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Subscribe now to 

JAZZ JOURNAL 

Britain's Foremost 
Jazz Magazine. 

Established 1948 and still going strong! 
To discover the reasons for our longev- 
ity, clip out the attached form and mail 
without delay. 



To JAZZ JOURNAL Ltd, The Cottage. 
27 Willow Vale, London W 12. England. 

I enclose cheque/money order for $4.50, 
please send me Jazz Journal for one year, 
commencing with the number. 

NAME 

ADDRESS 

Special U.S. rate $12.00 for 3 years. 
Free specimen copy sent on request. 




MODERN PIANO SOLOS 

Black Snake Blues 
Down Beat Jump 
The Turtle Twist 
The Duke "Falls In" 
Wallersque 

250 Per Copy Postpaid! 

HARRISON SMITH 

254 Mow Yard Ave. 
■—M y 16, N. Y. 




HARRISON SMITH 

854 NKW YORK AVENUE 
BROOKLYN 16, NEW YORK a 



"This is Jazz' is a new addition to the Fletcher Henderson record library. It's 
modern in approach and style being recorded at Cafe Society, Down Town in 
1950. Personnel: Red Allen, Dick Vance, Eddie Barefield. Lucky Thompson, 
John Brown, Fletcher Henderson and Jimmy Crawford. 

'Black Snake Blues' is Victoria Spivey's blues- classic, recorded by Doc Evans 
Orch: Doc Evans, Dick Pendleton, HaT Runyon, Knocky Parker, Bill Peer, Red 
Maddock and George Tupper. 

£4 
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Coming: A revision of Tony Parentis 
discography which appeared in issue 28, 



THE AMERICAN MINSTREL THEATRE 

(continued) 

3554- Standard 3554 
1-15 RAMBLER MINSTRELS - "F" 

"Moses Andrew jackson, Goodbye" 
Arthur Collins 

7705 Zonophbne 871 

RAMBLER MINSTRELS #5 
"I Know I'll be Happy Till I Die- 
Collins, Harlan, Murray, Porter. 

MNA Cameo Record (Issue Number ?) 

sold in Kress's under Romeo Label 
MINSTREL SHOW - PART I 
"Goodbye Eliza Jane" 
& MINSTREL SHOW - PART II 
"Dear Old Girl" 
Stanly, Murray, Campbell 

0378-3 Marconi 0378 

"Old Folks at Home" 

Porter & Spencer -MINSTRELS 



(To be Continued) 



